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Teuwiko je buitiu 8enuk, anru jous je
iexce 3aspuininiu iy senuvury. Ceecitian
cam ga cam 3eHull upeutao, ga 6ome ypa-
JUuitiy He MOLy, Ay joul HUCAM HACTUKAO

iocnegry cauky! 3gpas cam u ugem gamwe.

(MunaH KowOBUE, janyap 1991)

It’s difficult being great, but even more
difficult to complete that greatness. I'm
aware that I'm past my prime, that I can’t
do any better, but still haven’t made my

final painting! I feel well and I move on.

(MiLAN Konjovic, January 1991)

Combop (1966) / Sombor (1966)




Mwunana Keac

Hosu Can n MaecTpo

HalMOHa/IHOj uctopuju yMetHoctu 20. Beka Munan

Komwosuh 3aysuma npBo MecTo 10 Opojy caMOCTaTHMX
U TPYIIHUX U3JIOKOM Kojux je Omno 613y xumpany. Vanarao
je y Ilpary, bygumnewry, beuy, Can @paHuucky, Ibyjopky,
Jlonpgony, Amcrepgamy, Cao [Taony, Pumy, Mogenu, ATuHuy,
[Tapusy, MockBy, anu u y manum Mectuma CpOuje 1 HeKa-
HALbUX jyTocTIoBeHCKuX peny6nuka. OBom Combopuy yrien-
Hor rpabaHckor nmopexia nopoauia je omoryhuia yMETHUYKO
obOpasoBamwe y bygumneurry, [pary, beuy u ITapusy. Ha T0j
OCHOBM, OH je U3rpaio ayTeHTUYaH CIMKAPCKY je3UK VH-
TePHALMOHATTHOI KapaKTepa, KOju OCTaje YBPCTO II0BE3aH C
nogHeObeM popHe BojBoaute.

Hosu Cap je 3Hao fja mpernosHa CBOjy yIOry y IpOMO-
BHCamy CiuKapa MehyHapogHor yriena kakas je 61o MunaH
Komosuh, anu u werosor nerara, lanepuje ,Munan Kowosuh*
y Combopy, y3 unjy capaaiby cy opraHusoBase cBe Kowosuhe-
Be HOBOCAJICKe M3JI0K0e Y Iepyofly HAKOH OTBapamba COMOOp-
CKe rasepuje 3a jaBHOCT 1966. rofuHe.

3Hauaj HoBocazicKe KynTypHe cueHe y npahemy Komo-
BuheBoOr cTBapaalITBa, MOXXEMO IIOCMATPATy U3 IepCIeK-
TUBe 3aBpIlHMUILIe HberoBor omyca. [IBe rogriHe HaKOH K3jaBe
»3[lPaB caM U UjieM Jasbe”, KOjOM Hac yMeTHMK nopaceha Ha
CBOj ONITMMUCTUYKY KMBOTHHU CTaB, IPOjeKaT o0eexxaBama
[eBenecT 1 IeT rofuHa of pobemwa 1 ocampecet roguHa Komwo-
BrheBOr yMeTHUYKOT pajia 3aroyveo je ynpaso y Hosom Capy.
VY Tlanepuju ,MocT” oTBopeHa je usnoxx6ba ,Hosu Kowosuh:
cnrike (1986-1990)“ 26. janyapa 1993. ropuHe, fBa faHa 1npe
cnukapesor pohenpana. Hosu Cap je, Takobe, npsu ofao mo-
yact Munany Kowosuhy oprannsyjyhu meroBy nocrxymHy
13100y 27. okTobpa 1993. camo cefam jlaHa HAKOH HETOBE
cmpru. Y capapmu ca [anepujom ,Munan Kowosuh® us Com-
6opa y LleHTpy 3a BU3yeNnHy KyITypY ,371aTHO OKO" mpupebhe-
Ha je n3moxo0a 1prexa ,In memoriam Munany Kowosuhy*.

Jour jenHa u3noxxba 611 je MOCTXYMHO IIPMKa3aHa HEKO-
nuko myta uamehy 1994. u 1998. roguse y bBeorpagy, HoBom
Capy, Bynsu, lecrioroBuy u Tpummhy. Pey je o uznox6m ,Mu-
naH Kowosuh: ocehajuocT, crpact, fyxoBHOCT® Koja je mpe-
MujepHo oppykaHa y [anepuju ,Munan Kowosuh“ y Combopy
MOBOJIOM ITpociaBe 95. cuKapeBor poheHaHa TOKOM jyHa 1
jyma 1993. roguHe. Vpgeja je Oua ga ce oko 3Hauemwa peyuu y
Ha3MBY M3JI0)K0€ KOHLIEHTPUILY IPEOKYyIalilje yMETHUKA, O
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Milana Kvas

Novi Sad and the Maestro

the national 20" century art history, Milan Konjovi¢

n takes prominent place in the number of solo and group
exhibitions, which came close to a thousand. He exhibited in
Prague, Budapest, Vienna, San Francisco, New York, London,
Amsterdam, Sao Paulo, Rome, Modena, Athens, Paris, Moscow,
but also in small towns of Serbia and former Yugoslavia. His
notable family provided this Sombor-born artist excellent
art education in Budapest, Prague, Vienna and Paris. On this
basis, he built an authentic artistic expression of international
character, which remains firmly connected with the region of
his native Vojvodina.

Novi Sad has always known how to promote a painter
of international reputation such as Milan Konjovi¢, as well
as his legacy, the “Milan Konjovi¢” Gallery in Sombor, which
has been involved in organizing all Konjovi¢’s Novi Sad ex-
hibitions in the period after the Sombor gallery opening for
the public in 1966.

The significance of the Novi Sad cultural scene in observ-
ing Konjovi¢’s progress can be observed from the perspective
of his work’s ending. Two years after the statement, “I feel well
and I move on’, which reminds us of the artist’s optimistic life
attitude, the project of marking ninety-fifth birthday anni-
versary and eighty years of Konjovi¢’s art began in Novi Sad.
The exhibition “New Konjovié: Paintings (1986—-1990)” was
opened in the “Most” Gallery on January 26%, 1993, two days
before the painter’s birthday. Novi Sad was also the first city
to honour Milan Konjovié¢ by organizing his posthumous ex-
hibition on October 27%, 1993, just seven days after his death.
In cooperation with the “Milan Konjovi¢” Gallery from Som-
bor, “In Memoriam of Milan Konjovi¢” exhibition of drawings
was organized at the Center for Visual Culture “Zlatno Oko”

Another exhibition was posthumously displayed several
times between 1994 and 1998 in Belgrade, Novi Sad, Budva,
Despotovac and Trsic. It is the exhibition “Milan Konjovi¢:
Sensibility, Passion, Spirituality”, which was premiered at the
“Milan Konjovi¢” Gallery in Sombor in June and July 1993,
on the occasion of the painter’s 95 birthday. The idea was
that the title of the exhibition reflects the preoccupations of
the artist, as illustrated in the words of the academician De-
jan Medakovi¢ at the exhibition opening: “This great magi-
cian, a high priest of a Dionysian cult, renews and establish-
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yeMy CJIMKOBUTO CBefoue peun akafieMuka [lejana Mepaxo-
Buha Ha oTBapay 13n0x0e: , Taj BenMKu Mar, Kao Kakas Ip-
BOCBEIITEHUK JUOHU3UjCKOT Ky/ITa, OOHAB/ba U YCIIOCTABba Y
CBOM OTKpMBalby CBETa PaBHOTEXY U3Mehy ymHor u ocehajHor.
Y oM y36yapuBoM noucrosehuBarwy ¢ npupopom, ycyhyjem
ce pehy, Kao y HEKOM TajaHCTBEHOM CBETWIMILTY CKpMBEHA
je u TajHa Beunte Muagoctu Munana Kowosuha“.)

VY roguHu obenexxaBamwa 120 roguHa o yMeTHUKOBOT
pobemwa y CriomeH-30upuu ITaBna Bemanckor, combopcka
rajepuja 3ay3uma noceO0HoO MecTo. 3axBabyjyhu npompemwy
NIOCTABKe JIeNIIMa U3 beHe 301pKe, n3noxoa ,Munan Kowosuh
13 HOBOCAZICKMX KOJIeKLIMja“ OCTaJIa je caXkeTa PETPOCIIEKTH-
Ba boraror cnukapesor onyca. Capajiba [jBa jerara Teye jou
O]l BpeMeHa IbJIXOBOT OCHUBAIA, U YTeMeJbeHa je Ha 611MCKOM
npujare/bCTBY M3Mehy KoeKLMoHapa 1 CiMKapa JyromM CKopo
4yeTUpU JelieHuje. Y TOM BpeMeHCKOM PacIiOHY, Off CycpeTa y
[Mapusy 1930. go cmpTu Bemanckor 1965. rogune, obyxsahe-
He cy OMTHe eTare yoOaMyaBamba U IIPe3eHTOBaba BhIUX0BUX
30upku. CBaKako, HajBaXKHMja je IIPBO jaBHO M3jaramwe ns3bo-
pa op 67 fena u3 xonekyuje IlaBna bebanckor, ynpunuieHo
y I'papckoj oubmoreny u mysejy y Combopy 1945, ucre ro-
nuHe Kaga je Munan KowoBrh nocrao npsu gupexTop oBe
ycraHoBe. Kao npBa nocieparHa usnoxx6a mehyparte jyro-
CJI0OBEHCKe YMeTHOCTU Yy HOBOj IpKaBH, OHA je 03Ha4YuIa Io-
JyeTaK KOHTMHYMPaHOT pucycTsa 30upke I1aBna bebaHckor
Yy jaBHOCTH, CBe [1O JaHALIBYX JaHa.”

Cehajyhu ce BpemeHa npezcTaBibatba Konekiyje bempaHc-
kor y Combopy, Kowosuh je pexao: ,On mu je joru Taga roBo-
puo aa he 30upky noknouutu Bojsoguuu. U opkao je peu.“®
Yupasmajyhu Ipagckum mysejom y Com0O0py HapenHux 26
roguna, Kowosnh je 61o gobap caroBopHux bemanckom y
1erOBYUM IIAHOBMMA fIa Off CBOje 301pKe HanpaBy rajiepujy.
VY nepuopy Koju je MIpeTXOAMO MHCTUTYLMOHAIU3ALMjU KO-
JeKluje, Iopef HaMepe AUIUIoMaTe fia KOJIeKL/jy ITOKIOHU
HapogHom mysejy y Beorpany u Mysejy Ipama Beorpama,® ap-

1) Texcr je 0bjaB/beH HapefHe rofiMHe y Karanory usnoxoe ,Muman Kowosuh: ocehajuocr,
crpact, gyxoBHocT” y Tanepuju CAHY y Beorpagy nop HasuBom , MusbeH1K 60rosa‘.

2) Haxox Com6opa, konekuuja ITaBna BebaHckor npefcraibeHa je y Mysejy rpaga Beo-
rpaga y nepupy usmeby 1952. 1 1957. rogute. VicToBpeMeHo, Benuku 6poj fiena usaran
je Ha jyrocmoseHckuM u MebyHapopgHuM nsnoxo6ama y Beorpapy, 3arpe6y, Jby6manu,
Beneuuju, Mocksy, ITpary, Bapmasu, uty. Hakon nornucusamwa YroBopa o MOKOHY
1957. ropune Konexuuja je nocrana pnacauiTso AIT Bojosune u o 1961. cranno
je usnoxxena y CriomeH-36upiu Iana Bemarckor. Yropenu: ,Xpononoruja: ITasne
BemaHcku u werosa 36upka‘, y: J. JoBaHos (yp.), Ciiomen-36upka Ilasna Bemwarckoi,
CriomeH-36upka [TaBna Bepanckor, Hosu Cag 2009.

3

=

Jb. Auppuh, Pasiosopu ca Munanom Kowosuhem, Jbybucas Aupspuh u Cnrobogan Ma-
ummh, Hosu Capg 1985, 55.

4

=

B. JoBanosuh, ITasne Bewarcku u Munan Kowosuh. Cehawa u iiucma, Tucku user,
Hosu Cap 2004, 44—46; ]. JoBaHoB, ,Cynbuna konexuuje ITaBna BepaHckor of 1952.
1o 1957: ITocraBka y Mysejy rpaga Beorpana®, y: Pag Myseja Bojsogute, 6p. 50, My3ej
Bojsoauue, Hosu Cap 2008.

es the balance between intelligent and sensible through his
exploration of the world. In this exciting identification with
nature, I dare say, as ina mysterious sanctuary, the secret of
the eternal youth of Milan Konjovic¢ lies hidden.”?

In the year of marking 120 years since the artist’s birth
in The Pavle Beljanski Memorial Collection, the Sombor Gal-
lery occupied a special place. Thanks to the works that were
included in the exhibition “Milan Konjovi¢ from Novi Sad
Collections” has become a concise retrospective of the rich
painter’s work. The cooperation between two legacies has
existed since their founding, and is based on a close friend-
ship between the collector and the painter that had lasted for
almost four decades. This time span, from the encounter in
Paris in 1930 to Beljanski’s death in 1965, includes important
stages of forming and presenting their collections. Certainly,
the most important is the first public presentation of the 67
works selection from the Pavle Beljanski’s collection, held at
the Town Library and the Museum in Sombor in 1945, the
same year when Milan Konjovi¢ became the first director of
this institution. Being the first post-war exhibition of the in-
terwar Yugoslav art in the new country, it marked the begin-
ning of the continuing presence of Pavle Beljanski’s collection
in public, up to this day.?

Recalling the time when Beljanski’s collection was pre-
sented in Sombor, Konjovi¢ said: “He told me, already then,
that he would give the collection to Vojvodina. And he did
keep the word”® While managing the Town Museum in Som-
bor for 26 following years, Konjovi¢ proved to be a good com-
panion to Beljanski in his plans to turn his collection into a
gallery. In the period preceding the institutionalization of the
collection, in addition to the intention of the diplomat to do-
nate the collection to the National Museum in Belgrade and
the City Museum of Belgrade,” the archives of Matica Srpska
from 1953 and 1954 testify to the possibility for the collection

1) The text was published following year in the exhibition catalogue “Milan Konjovi¢:
Sensibility, Passion, Spirituality” in the SASA Gallery in Belgrade, entitled “Gods’
Favourite”.

&

After Sombor, Pavle Beljanski’s collection was being presented in the City Museum of
Belgrade between 1952 and 1957. At the same time, a large number of artworks was
displayed at Yugoslav and international exhibitions in Belgrade, Zagreb, Ljubljana,
Venice, Moscow, Prague, Warsaw, etc. After signing the Contract of Gift, in 1957, the
collection came under the jurisdiction of the Autonomous Province of Vojvodina and
since 1961, it has been permanently exhibited in The Pavle Beljanski Memorial Collec-
tion. Cf. “Xpononoruja: ITaBne Be/bancku 1 werosa 361upka’, in: J. Jopaxos (ed.), Cio-
Mmen-36upka Iasna Bemwanckoi, CiomeH-36upka [TaBna Bepanckor, Hosu Cag 2009

3) Jb. Augpuh, Pasrosopu ca Munanom Kowosuhewm, Jbybucas Anapuh and Cnobopan
Mauuh, Hosu Cag 1985, p.55

&

B. JoBanosuh, ITasne bemwarcku u Munan Kowosuh. Cehamwa u tiucma, Tucku user,
Hosu Cap 2004, p.44—46; J. JoBaHoB, “Cyn6uHa Konekiuje ITapna Bepanckor of 1952.
1o 1957: TTocraBka y Mysejy rpaga beorpana”, in: Pag Myseja Bojsogune, No. 50, My-
3ej Bojsoaune, Hosu Cap 2008



xuBcka rpaba Maruue cpricke u3 1953. u 1954. roguse cBe-
mouu o MoryhHocT ia oHa nocraHe feo poHpoBa [anepuje
Maruue cpncke. ITpegcepnuk Martuue cpricke Bempko Ilet-
posuh nperosapao je ca [TaBnom bempanckum y Tom mpasiy,
a1 U3 Helo3HAaTUX pasJiora, Huje OO IO YCTyNama KO-
nexuuje Tanepuju Matuye cprcke.”

Munan Kowosuh, Koju je HenyHy felieHnjy paHuje 61o
MMeHOBaH 3a WwiaHa My3sejckor ogdopa MaTulie cprcke, cBa-
KaKo je 3Hao 3a Iperosope ja konekuuja ITaBna bemmanckor
mobuje cBoje mecto y HoBom Capy. ,bemancku je xteo ga
(361pKy) noxnouu BojBoAMHY 3aTO IUTO CY OHY IOPEKIIOM U3
T'ocniobunaua, gefa, mpazgena ... OGHOCHO oTall, a MaTu je Kap-
noBuaHka. [...] CTora je yBeK MMao eJby Jia Ce ¥ OH BpaTu y
BojsopuHy ka cBojum npenyma. CMaTpao je, 4ak, fja My je TO
myr mpema 10j. Kao mro cam u ja cmarpao, fa He OMx Morao
ppyrauuje. [...] Tako je To UCTOBETHO OMIIO 1 KO thera 1 KOf,
MeHe. 3aT0 je OH XTeo 1 MOpao AaTu BojBoguuu kao u ja“.%

YnosHat ¢ HamepoM bespaHckor o cTBapamwy nerara,
MPWIMKOM OTBapaima CBoje 1U3noxbe y I'pasckoMm mysejy y
Combopy maja 1957. rogune, Munan Kowosuh je myomuim
00jaB1O BeCT a CBe CMKe ca nsnoxoe noknawa Combopy.”
Vcre rogune, 18. HoBeMOpa, [TaBie bepancku je moTmucao
yrosop ca M3BpiHum Behem AIT BojopyuHe o noxnamwarwy
36upke cprickoM Hapony,® fok je kpajem 1958. roguue Mutaxn
Komwosuh normnucao Yrosop o fapuBamy, Kojum OnuTnHu
Combop nokiama cBoja ferna.

O mapasieTHMM aHT'KOBambMMa KOJIEKLMOHAapa U CIIMKa-
pa C MICTUM LIM/bEM A Cce TIpUBATHe 301pKe YulHe JOCTYITHUM
jaBHOCTM, rOBOpYM U MUCMO Koje Bepancku mame Kowosuhy
2.jyna 1957. ropune: ,9acoBu Koje caMm nnposeo ca Bama jom
YBEK Cy MU Y CBeKOj ycrioMeHu. Pajryje Mme 1ITO BU MMaTe UC-
Te TOIJIefie Kao U ja o MyTy Kojum Tpeba ga npemo. Camo of
peun Tpeba npehu Ha geno. Kpajive je Bpeme, nnaue he oruhu
y hopcoxkax. To 3axTeBa f0oOpo Halller Hapofa. A OHO JIeXN
Bama u meHu Ha cpuy.””

Komwosuh 1 BerpaHcku ce 1mojaBibyjy Kao IJlaBHU aKTe-
pu fBa ucropujcka gorabaja us 1961. rogune. ¥ Combopy je
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to become a part of the Gallery of Matica Srpska repositories.
The president of Matica Srpska, Veljko Petrovi¢, negotiated
with Pavle Beljanski on this issue, but for the unknown rea-
sons the negotiations did not succeed.”

Milan Konjovi¢, who had been appointed a member of
the Matica Srpska Museum Board a decade before, was cer-
tainly aware of the negotiations that involved Pavle Beljan-
ski’s collection getting its place in Novi Sad. “Beljanski want-
ed to donate (the collection) to Vojvodina because they were
originally from Gospodinci, his grandfather, great grandfa-
ther ... and father, while the mother is from Sremski Karlovci.
[...] Therefore, he always wanted to return to Vojvodina, to
his ancestors. He even thought he owed it. Just as I thought I
would not do it otherwise. [...] So it was the same with both
of us. That’s why he wanted and had to give it to Vojvodina,
just like me””®

Milan Konjovi¢ knew about Beljanski’s intention to create
a legacy, and so, during his exhibition opening at the Town
Museum in Sombor, in May 1957, Milan Konjovi¢ publicly
announced that he would give all the paintings from the ex-
hibition to Sombor.” The same year, on November 18, Pav-
le Beljanski signed a contract with the Executive Council of
the Autonomous Province of Vojvodina on the donation of
the collection to the people of Serbia,” and until the end of
1958, Milan Konjovi¢ signed a Contract of Gift hence donat-
ing his artworks to the Municipality of Sombor. The parallel
activities of the collector and the painter, with the same goal,
of making private collections available to the public, are re-
corded in a letter sent from Beljanski to Konjovi¢ on July 2™
1957: “The time I spent with you is still fresh in my memo-
ry. I am glad that you have the same views as mine about the
path we should follow. It’s time for actions to speak louder
than words. It’s about time, otherwise it will come to a dead
end. This requires the good of our people. And it lies close
to both our hearts””

Konjovi¢ and Beljanski appear as the major participants
in two historical events in 1961. On October 21% in Sombor,

5) T.Tlanxosmesuh Byrapcku, lanepuja Maitiuye cpiicke. Cuka KyniiypHoi ugeHimiu-
eitia HocpegciliBom Usnaiara yMemHUHKUxX gend, [HeoOjaB/beHa JOKTOPCKa AncepTa-
uuja, onbparena 2. 9. 2016. na dunosodckom paxynrery Yuusepsurera y Beorpagy],
107-108.

6

7

>

B. JoBaHoBuh, Has. geno, 46.

=

V3no>x60M je 3armoyerna nmpociasa jyouieja mocseheHor LieseceTorofUIIbILIN XIUBO-
Ta U YeTPJIeCeTOrOAUILLULM YMETHUYKOT paaa. Ynopeau: M. Bemancky, ,YeTppecer
roAMHA JIMKOBHOT CTBapamwa cnukapa Munana Kowosuha“, Combopcke Hosune, Com-
60p, 31. 5. 1957; L. Lang, Milan Konjovi¢ (1898-1993): Konjovié izbliza, Galerija ,Milan
Konjovi¢*, Sombor 2010, 103.

8) Ugovor o poklonu, Novi Sad, 18. 11. 1957.
9) I Bemancku, ITucmo yiyhero Munany Kowosuhy, Beorpap, 2. jyn 1957, C3ITb [ 969.

5) T. IManxosmwesuh Byrapcku, lanepuja Maitiuye cpiicke. Ciuka KynihypHOI ugeHimiu-
inedlia focpegcinisom usnaiarwa ymemnuukux gena, [unpublished doctoral dissertation,
defended on 2" September 2016 at the Faculty of Philosophy, Belgrade University],
p.107-108

6) B.JoBaunosuh, ibid. p.46

7) The exhibition marked the 60* birthday anniversary and the forty years of his work. Cf.
M. Bempancky, “HeTppaeceT rofuHa IMKOBHOT CTBapamwa ckapa Munana Kowosuha”,
Combopcke nosune, Combop, 31t May 1957; 1. Lang, Milan Konjovic¢ (1898—1993):
Konjovic izbliza, Galerija “Milan Konjovi¢’, Sombor 2010, p.103

8) Contract of Gift, Novi Sad, 18" November 1957

9) Il Bemaucku, ITucmo yiyheno Munany Kowosuhy, Beorpag, 2™ July 1957, inv. No.
C3I1B [ 969
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Ortsapatse Cromen-36upke MNasna besvanckor, Hosu Cap (1961)

The Pavle Beljanski Memorial Collection opening, Novi Sad (1961)

Mpsa JlnkosHa jeceH, CombBop (1961)
The first Autumn Art exhibition, Sombor (1961)

21. okToOpa oTBOopeHa MaHMudecTaumja JIMKOBHA jeceH Kao
jeljaH off Haj3HAYajHMjMX II0Ka3aTe/ba CaBPeMeHMX KpeTama
Ha jyTOCTIOBEHCKOj TMKOBHOj CLIEHM, KOjy Off CaMOT IToYeTKa
Bopu Munan Kowosuh.'” [Tan xacuuje y HoBom Cany, cBe-
4aHo je moyerna ca pagom CriomeH-36upka ITaBna bepanckor.

OrBapatme CrioMeH-301pKe 3Ha4YajaH je JaTyM Y UCTO-
puYju HaLMOHAaNIHe My3eonoryje. Peu je o mpBoM nocnepart-
HOM MHCTUTYLIMOHA/IM30BamY jegHor nerata y Cpouju xoju
[obuja HOBY, HAMEHCKU TIPOjeKTOBAHY 3Ipafly 3a U3JIararbe,
a xyntypHu xxuBot Hosor Cazia o6oraheH je aHTONMOIMjCKOM
30MpPKOM YMETHUYKMX fiena IpBe mojoBuHe 20. Beka Kojy je
ITaBne Bepancku nocseheHo yobamuyaBao Ko Kpaja XXMUBOTA.

CranHa My3ejcka noctaBka CrioMeH-30MpKe 00yxBa-
TUIA je eCT off YKynHo ocaM KowosuheBux ciuka us Ko-
nekyuje ITaBna Bempanckor.') YV To Bpeme, CriomeH-30upka
ITaBna Bemanckor u lanepuja Maruie cpricke Oue cy jenu-
He MY3€ejCKO-TalepujcKe ycTaHoBe y Kojuma cy Komwosuhena
[ena KOHCTAHTHO OyIa JOCTYIIHA HOBOCAACKOj myomuuu. Y
KOHTEKCTY ranepujckor jesrpa y Hosor Capa mo xojem Tpr
maHac Hocu Has3us Tpr ranepuja, 3aHMM/bUB MOAATAK je [ja
cy ce y konexuuju Pajxa Mamysuha, rpe mweHor nmpeTBapama
Yy My3ej ¥ OTBapamwa 3a jaBHOCT 1974. ropuHe, Hamasuua de-
tupu Kowosuhesa gena. Karanor 36upka Pajka Mamysuha
objaBbeH je 1968,'% a menma 3 KoneKuuje IpefCcTaB/beHa Cy

”

the event “Likovna jesen” (Autumn Art) was started as one of
the most important indicators of the contemporary art ten-
dencies in Yugoslavia and was facilitated by Milan Konjovic¢
from the very beginning.'” A day later in Novi Sad, The Pavle
Beljanski Memorial Collection was officially opened.

The opening of the Memorial Collection is an important
date in the history of national museology. It represents the
first post-war institutionalization of a legacy in Serbia, which
acquired new exhibition space designed for this purpose,
thus the culture of Novi Sad was enriched with an antholog-
ical collection of artworks made in the first half of the 20"
century, which Pavle Beljanski regularly amended until the
rest of his life.

The permanent museum exhibition of the Memorial Col-
lection included six out of eight Konjovi¢’s paintings from
Pavle Beljanski’s collection.!” At the time, The Pavle Beljanski
Memorial Collection and the Gallery of Matica Srpska were
the only museum and gallery institutions in which Konjovi¢’s
works were constantly available to Novi Sad audience. In the
context of Novi Sad gallery centre, which is today called Trg
Galerija (Gallery Square), an interesting fact is that in the col-
lection of Rajko Mamuzi¢, before its transformation into a
museum and opening for the public in 1974, there were four
Konjovic¢’s works. The catalogue, Collection of Rajko Mamuzic,
was published in 1968,' and the works from the collection

10) K. Ambrozi¢, Predgovor za katalog, I Likovna jesen, 21. oktobar — 21. novembar 1961,
Gradski muzej u Somboru, Sombor 1961.

11) Texcrosu o Kowosuhesum aemma ns konexuuje Ilana BembaHckor objaBmbenu cy y:
J. Joauos (yp.), Ciiomen-36upka Ilasna Bewanckoi, Has, geno, 256—271. Ocum Tora,
y JIuxoBHoj 36upuu CriomeH-30upKe 4yBa ce jour fecet Kowosuhesux pasosa: jesHo
y/be Ha JIECOHUTY U fleBeT LpTeXa. J. JoBaHoB (yp.), /lukosna 36upka CilomeH-36up-
ke Iasna Bemwanckoi [karanor,], CnomeH-36upka ITaBna Bepanckor, Hosu Cag 2013,
83-88.

12) Zbirka Rajka Mamuzica, Stamparija DNEVNIK, Novi Sad 1968.

10) K. Ambrozi¢, catalogue foreword, I Likovna jesen, 21* October — 21* November 1961,
Gradski muzej u Somboru, Sombor 1961

11) Articles on Konjovi¢'s artworks from Pavle Beljanski’s Collection were published in:
J. JoaHos (ed.), Ciiomen-36upka Ilasna Bemwanckoi, ibid. p.256-271. Besides, in the
Collection of Fine Arts of the Memorial Collection there are ten more of Konjovi¢’s
artworks: an oil on fibreboard and nine drawings. J. Joaunos (ed.), /IukosHna 36upka
Ciiomen-36upke Ilasna Bemwanckoi [catalogue], CiomeH-36upka ITaBma Bemanckor,
Hosu Cap 2013, p.83-88.

12) Zbirka Rajka Mamuzi¢a, DNEVNIK Press, Novi Sad 1968



Ha MarmHckom ¢akynretry y HoBom Cagy okrobpa 1971. ro-
[VHE, y TOCTAaBLM ,,[lea caBpeMeHe TMKOBHE yMeTHOCTH .1

l'anepuja caBpeMeHe TMKOBHE YMETHOCTH, KOja je Ioyesna
ca pagom 1. mapra 1967. roguHe, mprpeannia je mpBy U3I0X0Y
cTajiHe NOcTaBKe Tek 28. jyHa 1984. roguHe y CriopTcKoM U
MOCTIOBHOM LIEHTDPY ,BojBoauHa“, ¢ mosajM/peHnM genma us
HEeKOJIMKO MHCTUTYLMja; Munan Kowosuh je 610 3acTynbeH
ca LIEeCT ferna, of Kojux je camo civka Jlamma—durypuna 6u-
na Brachuwteo lanepuje.'¥ Ha ocHoBy nocrojehe rpabe nema
noparaka fa nu cy Kowosuhea gena 13 Myseja Bojsognte
OIa yK/byueHa y CTaIHy IIOCTaBKy My3eja coLyjanucTuyke
peBonyLuje BojBoauHe, oTBOpeHy 3a jaBHOCT 22. felieMOpa
1972. ropguue.” Tamucepuje HacTasne mpema cmukama MumaHa
Komwosuha xoje ce uyBajy y Atebey 61, uanaraHe cy y OKBUpY
IpeficTaB/batba OBe MHCTUTYLUje y [anepuju Marulie cprcke
u CIiopTCKO-IIOCIIOBHOM LieHTpY ,BojBoauna“. Coj usnarau-
ku ripoctop Arteme 61 he gobutu 1999. roguue y bactuony
Jleononpa I na IerpoBapagunckoj TBphasu.!®

I'maBHu nokasare/s KowosuheBor nprcycrsa Ha KynTyp-
Hoj cuienu Hosor Capa 6uiie cy ierose rpyInHe 1 CaMOCTaTHE
n3noxoe. OcuMm ToOra, 3Ha4ajHO MECTO MPUIIAZa aHIKMaHU-
ma Munana Kowosuha Ha cijeHama CpIickor HapOJHOT 11030-
puita 1 CrepujuHOr I030pja, Kao M OpraHu3alija CTPYyYHUX
CKYIIOBa O YMETHUKY.

HoBocapicke KoneKTMBHE M3I0XK0€e Ha KOjUMa je y4eCTBO-
Bao Munan Kowosuh 61e cy npeTesKHO TOAUILIBY TIPUKa3U
aKTYeTHOT BOjBODaHCKOT CIIMKapCTBa, Hajyelrhe y opraHusa-
uuju YpyKemwa IMKOBHMX YMeTHMKA BojBofiHe, nnu npep-
CTaBJbatba AKTUBHOCTY BOjBODAHCKMX IMKOBHMX KOJIOHUja.
[TpBa m3nosx6a Te BpcTe ofpsKaHa je y Ciomen fomy Kpassa
Anexcanppa okrobpa 1939, a of 1946. ropute, y Mysejy Ma-
THULIe CPIICKe M IT0TOW0j I'anepuju Matulie cpIicke, rie je npu-
peben HajBehu 6poj rpynHMX M310XXOU Ha KOjMMa je U3arao
u Munan Kowosuh. Ibux cy opranusoBanu u pyru HoBo-
capcku myseju (Tamepuja caBpemeHe TMKOBHE YMETHOCTU
BojsopuHe, ogHoCcHO My3ej caBpeMeHe yMeTHOCTU Bojso-
nuHe, Mysej couujanuctuyike pesonyuuje Bojsoaune, Cro-

13) M. Mapunkos (yp.), 30 ioguna Ioxnion 36upke Pajka Mamysuha 1974—2004, Tanepuja
JIMKOBHE YMETHOCTM — TIOKIIOH 30upka Pajka Mamysuha, Hosu Cap 2004, 110.

14) Yerupu pgena 6una cy us lanepuje Matuue cpricke (Bunorpamu us ®@pannycke, ITpo-
decop Tupa, ComGop — mornen Ha xuta, Kena y mansapama (Komrrana) u jegHo us
WMsBpiutor Beha ATT Bojpoaute (Busuja Hag paBuuunom); S. Sanader, Likovna umetnost
u Vojvodini XX vek [katalog], Galerija savremene likovne umetnosti Novi Sad, 1984.

15) o 1971. roguxe My3ej couujanuctuike peBonyuuje BojBoguHe HacTao u3aBajameM
n3 BojBobaHckor myseja 14. maja 1956. rogute HocKo je HasuB Mysej pafHUUKOT 110-
KpeTa 1 HapoaHe peBonyuyje; B. MaptuHos, ,Hemu jy6uiej: 40 roguua o oTBaparba
cTanmHe mocraBke Myseja conujanuctuuke pesomnyuuje Bojsoauue”, Pag Myseja Bojso-
guHe, Mysej Bojsopune, HoBu Cap 2013, 55.

16) Ymopepu: http://www.atelje61.org.rs/Istorijat.html
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were displayed at the Faculty of Mechanical Engineering in
Novi Sad, at the “Works of Contemporary Fine Art” exhibi-
tion,'® in October 1971.

The Gallery of Contemporary Fine Arts, which was opened
on March 1%, 1967, organized the first permanent exhibition on
June 28", 1984 at the Sport and Business Centre “Vojvodina”,
and it included artworks borrowed from several institutions;
Milan Konjovi¢ was represented with six works of which only
the painting Figurine Lamp belonged to the Gallery.' Based
on the existing evidence, there is no information whether Kon-
jovi¢’s works from the Museum of Vojvodina were included
in the permanent exhibition of the Museum of the Socialist
Revolution of Vojvodina, opened for the public on December
2274 1972.1% Tapestries created according to the paintings of
Milan Konjovi¢, kept in Atelier 61, were exhibited during the
presentation of this institution in the Gallery of Matica Srp-
ska and the Sports and Business Center “Vojvodina”. Atelier
61 would obtain its exhibition area in Leopold I Bastion at
the Petrovaradin Fortress in 1999.19)

Konjovi¢’s presence on the cultural scene of Novi Sad
mostly reflected in his group and solo exhibitions. In addi-
tion, he was also famous for his scenographies on the stag-
es of the Serbian National Theater and Sterijino pozorje, as
well as being the subject of relevant academic conferences.

The Novi Sad collective exhibitions where Milan Konjo-
vi¢ participated predominantly represented annual presenta-
tions of contemporary Vojvodinian painting, most frequent-
ly organized by the Association of Vojvodinian Artists or the
presentations of the Vojvodinian art colonies. The first exhi-
bition of this kind was held in the Memorial House of King
Alexander in October 1939, and from 1946, the exhibitions
took place in the Museum of the Matica Srpska, which later
became the Gallery of the Matica Srpska, where the largest
number of group exhibitions with the works of Milan Kon-
jovi¢ was held. The exhibitions were also organized by oth-
er Novi Sad museums (the Gallery of Contemporary Art of
Vojvodina, the Museum of Contemporary Art of Vojvodina,

13) M. Mapusukos (ed.), 30 ioguna Ioknon 36upke Pajka Mamysuha 1974—2004, Tanepuja
JIMKOBHE YMETHOCTHU — MOKIIOH 301pka Pajka Mamysuha, Hosu Cag 2004, p.110

14) Four of the artworks were from the Gallery of Matica Srpska (Vineyards in France,
Professor Dida, Sombor — A View on Wheat, Woman in Sirwal (Kostana) and one
from the building of the Executive Council of the Autonomous Province of Vojvodina
(Vision over the Plain); S. Sanader, Likovna umetnost u Vojvodini XX vek [catalogue],
Galerija savremene likovne umetnosti Novi Sad, 1984

15

Until 1971, the Museum of Socialist Revolution of Vojvodina, that had emerged from
the former Museum of Vojvodina on 14 May 1956, carried the name the Museum of
Labour Movement and People’s Revolution; B. MaptuHos, “Hemu jybuej: 40 roguxa
ofl OTBapama CTaHe IocTaBKe My3eja coLpjanuctiike peBonyuuje Bojsogune”, Pag
Myseja Bojsogune, Mysej Bojsoguue, Hosu Cap 2013, p.55

16) Cf. http://www.atelje61.org.rs/Istorijat.html
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MeH-361pKa [Tapna BebaHckor), Kao ¥ KyITypHO-IPOCBETHE
MHCTUTYLMjE, YAPY)Ketba WM IpUBATHe ranepuje: PagHudaku
yHuBepsurtet, [anepuja YJIYB-a, @axkynreT TeXHUUYKUX Hay-
Ka, [anepuja ,Bel Art”, uth. [TocebHO cy 3HavajHe CTyAMjCKe
U3JI0)K0€e OCMUILbeHe IIpeMa ofipeheHM BpeMeHCKUM U Te-
MaTCK/M OKBUPMMA, Kao IITO CY: ,LIpTeX NMKOBHUX yMETHU-
ka Bojsopune” (1975) 1 ,,JyrocioBeHCK O30 PUILIHY IOPTPET
1945-1980" (1985) y l'anepuju Maruue cpucke; ,[padpuka y
Bojsopguun (1985), ,CnuxapctBo y Bojsoguuu: 1955-1972
(1989) u ,,Cnuxapcrso y Bojsogunn: 1900-1944 (1991) y Ta-
7iepuju caBpeMeHe TMKOBHe yMeTHOCTU. CBaKako, My3eju cy
y IIpBMU IUIaH CTaB/banu CBoje GpOoHM0BE, yecTo opraHusyjyhu
TeMaTCKe U3JI0K0e ca elMa UCKIbYYMBO U3 CBOjUX 30Up-
ku. Y Tanepuju Martulie cpricke OCMUII/bEHA je MOCTaBKa
»EBporcku kourekctu. [Jooposuh, Kowosuh, lllymanosuh
u Wynyt“ (2009), a y Criomen-36upuy ITaBna BepaHckor,
y TofiuHY obere>xaBarba lLie3fieceT TOAMHA Off YCTaHOBIbEhA
ranepuje, npupebena je uznoxoa , YMeTHULIM, aKafeMULIM 13
konekyuje [Tasna Bepanckor” (2017).

Camocranna usnox6a y Mysejy MaTuiie cpricke oTBope-
Ha 5. anpuia 1936. roguse, 6una je npeo Kowosuheso npen-
craBpame Yy Hosom Cany. Op Taga, npupebena je 41 camo-
CTaJiHa M3710k0a, 3aKJbY4HO Ca aKTyeJTHOM IocTaBkoM y Crio-
meH-36upLu [TaBna Bemanckor 13 2018. ropuHe.

Komwosuhese camocTranHe usnoxoe Hajuemthe cy mpu-
pebuBaHe xao roctyjyhe usnox6e y Buiile rpajjoBa, IITO je
CIIy4aj 1 ca ’eroBoM NPBOM HOBOCAZCKOM M3IIOKO0M, Koja
je mpemujepHoO npepcTabeHa y Canony ,Ynpux“y 3arpeby
ToKOoM (ebpyapa 1936. rogune. Y JJokymeHTapHOM GOHAY
CrnomeH-301pKe UyBa ce pasriefHuiia kojom ce Munax n Ema
Komwosuh jaBmajy ITaBny bebaHckoM 1 weroBoj Majuu u3 3a-
rpe6a c komeHTapoMm: ,OBZe MU je U3M0X0a cjajuo ycremna“.”)
Crnepeher mecelia, 13nox6a je mpefcTaB/beHa Y YMETHUYKOM
HMaBWbOHY ,LIBujeTa 3ysopuh®y Beorpany.

IMTocraska y HoBom Capy 6una je HajBeha, ca mespecer
U3JIOKeHUX pafoBa. IIpeMa cBefjoueby OHJjalllbE IITAMIIE,
u370>k0e y cBa Tpy rpaja nmodyause Cy BelMUKO MHTEPECOBatbEe
ny6IiKe 1 pesyaTHpae MoxBajlaMa yMeTHUYKe KpUTuke.'®
Y Hosowm Capy, 13noxoy je oTBopuo npepcefHuK Mysejckor

the Museum of the Socialist Revolution of Vojvodina, The
Pavle Beljanski Memorial Collection), as well as cultural and
educational institutions, associations or private galleries:
Radnicki University Extension, the ULUV Gallery, the Fac-
ulty of Technical Sciences, “Bel Art” Gallery, etc. Academic
exhibitions that are especially important are those designed
according to certain time and thematic frameworks, such
as: “Drawings of Vojvodinian Artists” (1975) and “Yugoslav
Theatre Portrait 1945-1980” (1985) in the Gallery of Matica
Srpska; “Vojvodinian Prints” (1985), “Painting in Vojvodina:
1955-1972” (1989) and “Painting in Vojvodina: 1900—-1944”
(1991) in the Gallery of Contemporary Fine Art. Surely, muse-
ums did not miss the opportunity to highlight the items from
their own repositories, often organizing thematic exhibitions
with artworks exclusively from their collections. The Gallery
of Matica Srpska organized the display “European Contexts.
Dobrovi¢, Konjovi¢, Sumanovi¢ and Suput” (2009), while
The Pavle Beljanski Memorial Collection held the exhibition
“Artists, Members of Serbian Academy of Sciences and Arts,
from the Collection of Pavle Beljanski” (2017) in the year of
marking sixty years since the Gallery foundation.

The solo exhibition at the Museum of Matica Srpska,
opened on April 5%, 1936, was the first Konjovié’s presenta-
tion in Novi Sad. Since then, 41 solo exhibitions have been
organized, including the current event in The Pavle Beljanski
Memorial Collection from 2018.

Konjovi¢’s solo exhibitions were most often organized
as guest exhibitions in several cities, as was the case with his
first Novi Sad exhibition, which was premiered at the “Ull-
rich” Salon in Zagreb, in February 1936. The Documentary
Fund of the Memorial Collection keeps a postcard from Milan
and Ema Konjovi¢ sent from Zagreb to Pavle Beljanski and
his mother that includes the following text: “My exhibition
here was a success”?” The following month, the exhibition
was presented at the Cvijeta Zuzori¢ Art Pavilion in Belgrade.

The display in Novi Sad was the largest, with sixty exhib-
ited artworks. According to the testimonies of the time, the
exhibitions in all three cities aroused great interest of the au-
dience and resulted in numerous praises of art critics.’® The

17) M. Kowosuh, Pasinegnuya yiyhena Ilasny Bewanckom, 3arpe6, 20. bebpyap 1936,
C3I1B [1 159.

18) ,M3nox6a cnuka Munana Kowosuha“, I'iac Maimuye cpiicke, HoBu Cap 1. 4. 1936; A.
B. C., ,Munau Kowouh Ham nsHocu cehara Ha oveTak cBoje CIMKapcke Kapujepe,
CBOje CTyAiVlje y MHOCTPAHCTBY Y IOTTIefie HA CAaBPEMEHO CIIMKapCTBO: IIOBOJOM M3JIOXK-
6e y Maruum cprickoj”, Jan, Hosu Cap 18. 4. 1936; T. Manojnosuh, ,/I3nox0a cnuka
Munana Kowosuha“, Beoipagcke otiumitiurcke HosuHe, beorpay, mapT—anpun 1936.
Ipema: T. Manojnosuh, lukosHa kpuitiuka, J. JoBaHoB (npup.), [pagcka HapogHa 616-
nMnoTeKa ,,’JKapko 3pel—baHV[H“, 3pemwanut 2007, 344—345; M. Xapucujapguc, LV3nox6a
cnuka r. Munana Kowosuha*, XKusgoii u pag, Beorpap anpun 1936.

17) M. Kowosuh, Pasineguuya yiyhena Ilasny Bewanckom, 3arpe6, 20. hebpyap 1936,
inv. No. C3I1B [} 159

18) “Usnox6a cmuka Munana Kowosuha”, Iac Maiziuye cpiicke, Hou Cag 1+ April 1936;
A. B. C., “Munan Kowosuh Ham nsHocu ceharba Ha moyeTak cBoje CIMKapcKe Kapujepe,
CBOje CTyA1je y MHOCTPAHCTBY 1 IOIJIeie Ha CABPEMEHO CIIMKApCTBO: IOBOJIOM U3TIOK6e
y Maruuu cprnickoj”, Jan, Hosu Cag, 18™ April 1936; T. MaHojnosuh, “Vsnox6a cimka
Munana Kowosuha”, Beoipagcke odwitiutcke Hosune, Beorpan, March — April 1936.
According to: T. Manojnosuh, /lukosHna kpuitiuxa, J. JoaHos (ed.), Ipagcka HapogHa
6ubmoreka “YKapko 3pewannn”, 3pewanun 2007, p.344—345; M. Xapucujaguc, “Vs-
noxx0a cnvka r. Munana Kowosuha”, )Kusoiti u pag, Beorpan, April 1936



onbopa Matuiie cpricke ap Anexcangap Moy, oK je o 3Ha-
yajy KowosuheBor ciukapcTBa roBopmo KibVKeBHUK [ycTaB
Kpxkitew. Benuku 6poj fena je mpopat, a Munad Kowosuh je
Mys3ejy Marulie cpIicKe, y 3HaK 3aXBaJIHOCTH, IIOKJIOHMO CJIU-
Ky Mopen y arempey (1932).1)

Op pBe HoBocazicKe u3noxbe, Kowosuhesa nosesanoct
¢ Mysejom Marutie cpricke a 3aTum lanepujom Martuie cpn-
CKe HelIpeKU/JHO je Tpajaia TOKOM JIyTror U TUIOAHOT YMeTHU-
KoBoT uBoTa. Ciukap je 010 akTMBaH U Y cAMoM pagy My-
3eja. 3a wiaHa Mysejckor ofbopa usabpat je 1945. roguHe,
y uMjeM cacTaBy cy jour 6w Ypou ITpenuh, Baca Crajuh,
JKusan Munucasau, Bemko Ilerpouh, MnageH Jleckosati,
Muwnan Cexymth u Cerucnas Mapuh.? Kpajem HapepHe ro-
puHe y Mysejy Maruile cpricke je, Ha Ipefior Kycroca Mu-
nexka lllepbana, mprpehena gpyra camocranta usnox6a Mu-
nana Kowosuha, ¢ LubeM fa ce MpuKa’ke yMETHUKOB Pa3Boj
y IpoTeKnux gecet roguHa. Ha orBapamwy usnoxbe Mnagex
JleckoBaly, mpefcesHUK YpyKetba BOjBODAHCKIX KbVDKEB-
HMKa, UCTaKao je fa je Munan Kowosuh ,jemaH o fgBojuiie
VI TPOjylie HAjIVIOFHUjUX CIIMKapa Halllera /iBajieceTor Be-

« 21

ka“.*)) Maruia cpIicka je OTKyIIa HEKOJIMKO el Ca U3JI0XK-

0Oe, a 300T BENIMKOT MHTepeCcoBatba My0IIiKe IPOY>KEHO joj je
Tpajame — 3abenexeHo je npeko 4.000 mocerunaia.??
IMpucyrHoct Munana Kowosuha Ha jyrocinoBeHckoj u
MebhyHapo[jHOj TMKOBHOj CLIEH/ HAaPOYUTO je U3pa‘keHa TO-
KOM IefieCeTVX FOMHA, IITO [T0Ka3yje Opoj caMOCTaTHUX U
TPYIHMX U3TOXKO0M, MeJUjcKa MOIYIapHOCT U BeIMKa I0T-
PaKiba KeroBUX fiejla Ha YMETHUYKOM TPKUILTY, HAPOUUTO
APYLITBEHO-TIOIMTUYKMX OpraHM3aLyja, Koje Cy MX OTKYIl/ba-
BaJle 32 3BAaHMYHE TIOKJIOHEe BUCOKMM IP)KaBHUM U CTPAaHUM
dyukunonepuma.?® Tako je y mepuopy uameby 1953. u 1959.
TOAVIHe Ofip)KaHo 13 camocTamHuX M 0KO 70 TPyMHUX U3TI0XK-
61, a 13 [HEBHe IITaMIle casHajeMo fa je npencegHuk COPJ
Jocun bpo3 Turto 1956. roguHe, NpMIMKOM IOCETe Mpefces-
Huka Erunra u Vinpuje, Taman A6men Hacepa u IlaBaxapnan
Hexpya, Mox/1oH10 BUCOKMM rocTuMa 1o jefHy Kowosuhesy
cnuky.?? KynmuHaumja nosuimje mpusHaTor 1 MO3HATOT CIIN-
Kapa y KYITYPHUM, MIONIUTUIKUM U MeAVjCKUM KPYTrOBMMa
HaCTaje y BpeMe OpraHn30Bamwa Ipociase jybueja, mocsehe-
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exhibition in Novi Sad was opened by the president of the
Museum of the Matica Srpska, Dr Aleksandar Moc, while the
writer, Gustav Krklec, spoke about the significance of Kon-
jovi¢’s painting. A great number of artworks were sold, and,
as a sign of gratitude, Milan Konjovi¢ gave the Museum of
Matica Srpska his painting, Model in the Studio (1932).")

Since the first Novi Sad exhibition, Konjovi¢’s ties with
the Museum of Matica Srpska, and then the Gallery of Mat-
ica Srpska, continued throughout the long and creative art-
ist’s life. The painter was also engaged in the work of the Mu-
seum. He was elected a member of the Museum Board in
1945, comprised of Uro$ Predi¢, Vasa Staji¢, Zivan Milisavac,
Veljko Petrovi¢, Mladen Leskovac, Milan Sekuli¢ and Sveti-
slav Marié.?? At the end of the following year, the Museum
of Matica Srpska hosted the second solo exhibition of Milan
Konjovi¢ at the proposal of the curator Milenko Serban, with
the aim of showing the artist’s development in the previous
ten years. At the exhibition opening, Mladen Leskovac, the
president of the Association of Vojvodinian Writers, pointed
out that Milan Konjovi¢ “is one of few most prolific painters
of our twentieth century”.?)) Matica Srpska purchased several
artworks from the exhibition, and because of the great inter-
est of the audience, its duration was prolonged — over 4.000
visits were recorded.??

Milan Konjovi¢’s presence on both Yugoslav and interna-
tional art scene was particularly indicated during the fifties
through numerous solo and group exhibitions, media pop-
ularity and a high demand for his works in the art market,
especially by civil and political organizations, and through
the purchase of his works as gifts to notable national and for-
eign officials.?® Thus, in the period between 1953 and 1959,
there were 13 solo and about 70 group exhibitions. We also
learn from the daily press that the President of the Socialist
Federative Republic of Yugoslavia, Josip Broz Tito, in 1956,
during the visit of the Egyptian and Indian Presidents, Ga-
mal Abdel Naser and Javaharlal Nehru, gave one of Konjovi¢’s
paintings to each of his honoured guests.?” His pinnacle, as a
recognized and well-known painter in cultural, political and
media circles, was reached at the time of organizing the an-

19) J1. Wenmuh (yp.), lanepuja Maiiuye cpiicke, Fanepuja Marutie cpricke, Hosu Cag 2001,
96.

20) T. IManxkosmeBuh Byrapcku, Has. geno, 73.

21) Anonum, ,CBeuaHo oTBapamwe usnoxxbe Mumaxa Kowosnha y Hosom Cany*, Cro6og-
Ha Bojsoguna, HoBu Cap, 25. 11. 1946.

22) T. IMankosweuh Byrapcku, Has. gesno, 90.
23) L Lang, nas. gerno, 103.

24) M.TIL., »deTpeceT rogMHa yMeTHMYKOr paga MunaHa Komwosuha“, JHesnux, Hosu
Cap, 22. 3. 1957.

19) J1. enmuh (ed.), Ianepuja Maiwuye cpiicke, Tanepuja Maruue cpricke, Hou Cap 2001,
p.96

20) T. IMankosmeBuh Byrapcky, ibid. p.73

21) Anon. “CevaHo oTBapate 13noxxbe Munana Kowosuha y Hosom Capny”, CrobogHa
Bojsoguna, Hosu Cagn, 25" November 1946

22) T. IMankoseBuh Byrapcky, ibid. p.90
23) I Lang, ibid. p.103

24) M.IL “Yerppecer ropuxa ymeTHr4Kor paga Munana Kowosuha”, Jnesnuk, Hosu Cap,
22" March 1957
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Hor yetppeceroropuinmuLi Kowosnhepor creapanaursa. Y
TOM TIepUOpTY, HacTao je mpeko 2.000 pagosa.?”) Obenexa-
Bambe jyOueja 3amoueTo je n3noxoom y combopckom I'pan-
CKOM MY3€jy Koja je oOyxBaruia 58 nena nusmehy 1914. n 1957.
rofuHe, a KJbyaHM forabaj 6ua je usjasa cnukapa ga he gena
MOKJIOHUTHU pofHOM Tpany. KpajeM HapefjHe rogrHe UCTUM
cBevaHuM nosogoM npupebene cy Kowosuhese camocrante
usnoxo6e y Combopy u beorpany, ca LieHTpayHOM IIPOCIaBOM
y HoBom Capy, xoja je obyxBaruia fiBa gorabaja: orBopena
je »JyoumapHa usnox6a Munana Kowosnha“ y l'anepuju Ma-
THULIE CPIICKe U 00jaB/beHa je MpBa pernpe3eHTaTHBHA MOHO-
rpaduja o cnuxapy, ayropa Muoppara b. [Tporuha y nspamwy
HoBocazackor @opyma. LlepemoHuja mpociase Tpajaa je iBa
maHa: 31. okTobpa y PagHuukom gomy je Ockap [laBuyo ro-
Bopuo o Munany Kowosuhy, foxk je cyrpagaHs, y lanepuju
Maruue cprcke, u3nox6y Komwosuhesnx gena Hactanmux
n3ameby 1953. u 1958. roguHe, 0TBOPUO KibV>KEBHUK Bo1ko
IMetposuh. [Tpe oTBapamwa 13n0X0€, CIAB/bEHNUKY je YPyUeH
OpreH pajga npBor pefia, AOK je HAKOH CBEYaHOT OTBapamba
npencepHuk CaBeTa 3a Kyntypy Bojsopnne Pagomup Papyjkos
MOKJIOHMO YMETHMUKY ,TI04aCHM NTpMMepakK MoHorpaduje o
IErOBOM CIIMKapckoM peny*.*® O npumnpemu MoHorpaduje
cBefioun npenucka uamehy cnukapa u ITaBna bembaHckor 13
4uje 30MpKe Cy penpogyKoBaHa fena Moj areme, XKeTBa,
Rupa ®@anuuone u Crapu nopuenaH, HajopojHuja y OgHO-
Cy Ha 3aCTYIUb€HOCT VJIYCTPOBAHUX Jiefla IPYTUX BIaCHUKA,
13y3€eB CBOjUHE ayTopa.

Hapepna npocnaBa jyouseja, ceraMaeceTIIeTOTOAMIIIBULIE
Komwosuhepor xuBora, opraHnsoBaHa je Tokom 1973. roguxe
y Buie rpagosa: Ocujexy, Bunkosiuma, Combopy, Cyboru-
uu, Tutorpany, Xepuer Hosom, Hukummhy, Lletnwsy u Ipary,
any je HajaHavyajHuja 6una y Hosom Capy. [leo mpojexTa 610
je cHuMmare fokymenrapHor ¢unma Ciisaparwe Tenesusuje
Hosu Cap y pexxuju boxxupapa Kanesuha, nox je y lanepuju
Maruue cprcke Jlazap Tpudynosuh ocmucnno nsnoxoy
oz, HasuBoM ,CrukapcTBo recta u akuuje”. [TocraBka je 6u-
JIa peTPOCIEKTUBHOT KapakTrepa, ca 100 ciuka u 32 uprexa
HacTanux usmebhy 1920. u 1972. roguHe, a cama TeMa M3HeTa
je jesrpoBuTOM Te3oM ayTopa m3noxoe Jlazapa TpudyHo-
Buha: ,OBa 13no>x0a mo1Ia je of Tese fa CIMKAPCTBO recTa
U aKuuje IpeficTaB/ba CYIWITUHY yMeTHOCTH MunaHa Komwo-
Buha, eHy TPajHy 11 YBEK CaBPEMeEHY ITOPYKY, jep IeCT IpeT-
Bapa popMy y cuMOOJI yMETHMKOBOT ocehatba cBeTa, a Cln-

OrtBapatbe jybunapHe nsnoxbe Munana Korsosurha y
lanepwujn Matuue cpncke, Hosn Cap (1958)

Milan Konjovié's Jubilee Exhibition opening in the
Gallery of Matica Srpska, Novi Sad (1958)

niversary celebration dedicated to the forty years of Konjo-
vi¢’s work. During this period, over two thousand artworks
were created.” The anniversary celebration began with an
exhibition in the Sombor Town Museum, which included
58 works created between 1914 and 1957, and the key event
was the artist’s statement that he would give his works to his
home town. On the same occasion, at the end of the following
year, Sombor and Belgrade hosted Konjovi¢’s solo exhibitions,
while the central celebration was organized in Novi Sad and
included two events: the “Jubilee Exhibitions of Milan Kon-
jovi¢” were opened at the Gallery of Matica Srpska and the
first representative monograph on the painter was published
by Miodrag B. Proti¢ in the edition of the Novi Sad Forum.
The celebration lasted for two days: on October 31%, Oskar
Davico spoke about Milan Konjovi¢ at Union Hall, and the
following day, the writer Bosko Petrovi¢ opened the exhibi-
tion of Konjovi¢’s works created between 1953 and 1958 at the
Gallery of Matica Srpska. Prior to the exhibition opening, the
guest of honour was awarded the Labour Medal of the First
Order and after the opening ceremony, the President of the
Council for Culture of Vojvodina, Radomir Radujkov, pre-
sented the artist with “an honorary copy of the monograph
on his work”.?® The making of the monograph is recorded in
the correspondence between the painter and Pavle Beljan-

25) B. H., ,Jybunej Munana Kowosuha: llle3gecet rogyta XnBoTa u 4eTpeceT IIOFHOT
crBapamwa”“, Combopcke Hosure, Combop, 14. 11. 1958.

26) 1. Lang, Has. gerno, 105.

25) B. H. “Jybunej Munana Kowosuha: llle3geceT ropyHa >xuBoTa 1 YeTpfeCeT IIOJFHOT
crBapawa”’, Combopcke Hosurne, Combop, 14" November 1958

26) L Lang, ibid. p.105



KapcKa akijyja UCLpIUbYje BheroBo /byAcko y3oyhemwe. TakBo
CXBaTalbe YMETHOCTH ¥ )KMBOTA IT0YETIO je ca I1aBoM (asom
Y pa3Buja ce y pasIMuuTUM O0IMLMIMA [IPEKO YeTPHeceT ro-

mHa“ %

) Tux roguna, mehytum, TpudyHosuh je 360r cBojux
peaxijyja Ha MOJIUTUYKe IPOrOHE MHTEJIEKTyaalla, ao y He-
MuIocT Bragajyhux crpykrypa. Hberos TekcT Huje o6jaBbeH
y KaTaJory, OCUM fiBe LIMTVPaHe pevyeHulie Koje Cy OfLITaM-
naHe 6e3 normuca. Konuko je 6ua jaka LieH3ypa, roBope 1
OpojHM NMPUKA3U Y FHEBHO]j LITAMIIM U CTPYYHUM 4aCOMUCH-
Ma, YKbydyjyhu u unrepsjye ca Munanom Kowosuhewm, rae
Ce HI Y jeIHOM TEeKCTy He IIOMMIbE fia je M3TI0KOY OCMUCIINO
jemaH op Haj6oBMX, aKO He U Haj6ospM mo3HaBanal Komwo-
Buhesor ciukapcrsa. CBojy oropuenoct Kowosuh je ncka-
320 IIACMBHMM OTIIOPOM, 3a0€JIeIKOM Y JIMYHOM JI0yMY JIU-
KOBHUX KpUTUKa: ,Ecej y karanory jy6. uanoxxbe mramiaH
Kao Jloka3 KynTtypHe cpamoTe Hcapa xoju Huje gomyctuo JI.
Tpudynosuhy ga ra normuiue kao ayrop ucre. OBo ynenuru
nopey Mor Karayora!“?)

Munan Kowosuh ce JTazapy Tpudynosuhy ogyxmo 1982.
TOJIMHe — HAaCJIOB heroBe akafeMcKe Oecefie UAEHTMYAH je Ha-
cnoBy usnoxo6e us 1973. roguxe, maga y 1woj Hema TpudyHo-
BrheBuX Tymauema, Beh cy oHa usHeTa y popmu yobuyajeHor
Komosuhesor objaitberba TMYHNX YMETHUYKUX cTaBoBa. Ha-
KOH becefie, 3710>K0Y je 0OTBOpYMO AomMUCHM WiaH BojBohaHcke
aKkajemuje HayKa 1 ymeTHocTU Ajekcanzap Tuima. ITocras-
Ka je mpema n3bopy akagemuka Kowosuha Ouna maxom ca-
yumeHa of fena u3 [anepuje ,Munan Kowosuh* y Combopy
Y IIpeMa BberOBUM peulMa, CJIMKe Ha OBOj PETPOCHEKTHBY ra
»PEIPe3enTyjy Kao ymeTHuka >

Y3 Kby4He U3N0X0e opraHusoBaHe y yact Mumnana Komwo-
Buha, HoBu Cap je O1o 3HayajaH U 110 MO30PUIIHMM aHT K-
MaHMMa COMOOPCKOT ClMKapa. Y NpUMerbeH0j YMETHOCTHI
onpobao ce jour 1923. ropuue y [pary, kaga je ypaguo ciie-
Horpacdujy 3a komap boxxe JloBpuha Yruya, npemujepHo us-
BefieH v ,1lBangoBom guBagny“.*” Kowosuh ce BpaTio oBom
Me[iMjy CpefVHOM IefileceTuX roguxa: 3a Jlopkuny Kpsasy
c8agby y pexuju JoBaHa [TyrHuka Cprickor HapofHOT 1O-
30pMILTa, Y ce30HM 1954/55, n3Beo je cieHorpadujy y memy
CBOjCTBEHOM, T€CTYaIHOM, €KCIIPECOHUCTNYKOM MaHMPY, Kao
U KOJIOPUCTHYKA pellletba KocTuMa. Takobe, 3a HapopHo mno-
sopuiute y CombOopy ypaamo je ckute 3a Tamuu yseiri 1 lona
T'oncBopTHja, a 3a cBeyaHy 3aBeCy COMOOPCKOT MTO30pHUILTA

27) Slikarstvo gesta i akcije, Galerija ,Milan Konjovi¢“, Sombor, 1973.
28) L Lang, Has. geno, 119.

29) M. Konjovi¢, Slikarstvo gesta i akcije (akademska beseda), Vojvodanska akademija
nauka i umetnosti, Novi Sad 1982, 13.

30) I Lang, Has. geno, 36.
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ski from whose collection the copies of the following works
were published: My Studio, Harvest, Cira Falcione and Old
Porcelain, which is the largest number of artworks in the
monograph from a single collection, except those belonging
to the artist himself.

The next jubilee, Konjovic¢’s 70" birthday anniversary,
was organized in 1973 in several towns: Osijek, Vinkovci,
Sombor, Subotica, Titograd, Herceg Novi, Niksi¢, Cetinje and
Prague, but the most important one was in Novi Sad. Part of
the project included a documentary film, The Creation, made
by Novi Sad Television, directed by Bozidar Kalezi¢, while in
the Gallery of Matica Srpska, Lazar Trifunovi¢ organized an
exhibition entitled “Painting of Gesture and Action”. It was
a retrospective display with 100 paintings and 32 drawings
made between 1920 and 1972, and the theme itself is present-
ed with the concise thesis of the exhibition curator, Lazar
Trifunovi¢: “This exhibition began with the thesis that the
painting of gesture and action represents the essence of Mi-
lan Konjovic’s art, its permanent and always contemporary
message, because gesture transforms the form into a symbol
of the artist’s sense of the world, while the painting action
exausts his natural excitement. Such an understanding of art
and life began with a blue period and has been developing
for over forty years in various forms.”?” However, in those
years, Trifunovi¢ fell into disfavour of the ruling structures
because of his reactions to the political persecution of intel-
lectuals. His text was not published in the catalogue, except
for the two sentences that were printed without a signature.
There are numerous reports in daily newspapers and mag-
azines on how strong the censorship was, including the in-
terviews with Milan Konjovi¢, where none of the texts men-
tions that the exhibition was designed by one of the best, if
not the best expert on Konjovi¢’s art. Konjovi¢ expressed his
indignation with a passive resistance, a note in his personal
art review journal: “The essay in the jubilee exhibitions cat-
alogue, printed as the evidence of Novi Sad cultural shame
which did not allow L. Trifunovi¢ to be signed as its author.
Attach this next to my catalogue!”?®

Milan Konjovi¢ repaid Lazar Trifunovi¢ in 1982 — the
title of his academic speech is identical to the title of the ex-
hibition from 1973, but without Trifunovi¢’s interpretations.
They were rather presented in the form of usual Konjovi¢’s
interpretation of personal opinion on arts. After the speech,
the exhibition was opened by a corresponding member of

27) Slikarstvo gesta i akcije, Galerija “Milan Konjovi¢”, Sombor, 1973
28) I Lang, ibid. p.119
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MNpepcrasa Kpsaga ceagba y Cprnckom HapoaHom nosopuwty, Hosu Cag (1954/55)
Blood Wedding in the Serbian National Theatre, Novi Sad (1954/55)

MOCTy>K1a je kao npemoxkak Kowosuhesa odpcer-nurorpa-
¢uja Benuko cynye, crpwumre (1981).30

MHcnmpanyja cyHLieM Be3aHa je 1 3a jefjlaH HeCBaKy/jalllby
morabaj y Hosom Capy. Tek uito ce Bpatuo us MopeHe rie
je umao camocranHy usnoxo6y, Munau Kowosuh je 13. maja
1962. roguHe 13Be0 CBOjeBPCHY XeNeHVHT Ha KpoBYy OCHOBHe
mkorne ,, Hophe Haromesuh®. I1pen roctuma ITosopja, kpu-
TUYapyMa, HOBMHApMUMa U PYTOM OKYIUb€HOM IYOIMKOM
MOCTaBMO je 1Tadenaj u y jefHOM Aaxy, 3a Matbe Off caTa, Ha-
cnukao feno CyHue, >KUTO, faHac y cBojuHu lanepuje ,Mu-
nan Koworuh” y Combopy.

Cam uMH cTBapamwa Jienia KoMeHTapucao je Jlazap Tpu-
¢dyHoBuh, a wiaHoBu gpame CpIICKOT HAPOJHOT TIO30PULLTA,
Bnaga Maruh un Tuxomup ITneckonnh, unranu cy npuropHe

31) 3asecy je ypasuo Pyau Jlabam y 3arpeOy 1982. rofuHe, y TeXHULM aKpuiIa Ha IaT-
Hy, 450 x 850 cm; B. 3epemcku, Munan Komwosuh: 6u6/1u0[pa¢uja, Tanepuja ,Munan
Komwosuh*, Com6op 1999, 301.

the Vojvodinian Academy of Sciences and Arts, Aleksandar
Tisma. It was Konjovi¢’s choice that the exhibition should be
composed mostly of works from the “Milan Konjovi¢” Gal-
lery in Sombor and, according to him, the paintings in this
retrospective display “represent him as an artist”.?”

Besides the key exhibitions organized in the honour of
Milan Konjovi¢, Novi Sad was also significant for the theatre
work of the Sombor painter. He first tested his skills in ap-
plied art in Prague, in 1923, when he did a scenography for
Boza Lovri¢’s play, The Street, premiered in “Svandovo Divad-
10”.39 Konjovié returned to this media in the mid-fifties: for
Lorca’s Blood Wedding in the Serbian National Theatre, di-
rected by Jovan Putnik, in the season of 1954/55. He created
the scenography in his own unique, gestural, expressionist

29) M. Konjovi¢, Slikarstvo gesta i akcije (academic speech), Vojvodanska akademija nauka
i umetnosti, Novi Sad 1982, p.13

30) L Lang, ibid. p.36





