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Pey ypeaHuka

MepwntepaH kao HencupnHa
MHCMMpPaLunja YMEeTHMKa

pencTaBbamke BPeJHOCTY CBAKOT YMETHUUKOT flefia 3a-

XTeBa KOHTMHYMPaHY II0CBENEHOCT 1heroBoM U3y4yaBay,
4rMe My ce 00e30ehyje Tpajarbe y KynTypHOj uctopuju ofpebe-
HOj HALMOHAITHUM Wu reorpadckrum okBupuma. Taxobe,
YMeTHUUKe KOJIeK1jyje HacTajle IpeMa IIPOMUIIIBEHOM KOH-
LIETTY, TIOCENYjY jefAMHCTBEH KBAIUTET OfP>XKUB 3axBajbyjyhu
HOBMM carjleflaBamlMa 1 TyMademhMa Koja OTKPUBAjy Apyre
CI10jeBe 3Haueba, CTaHO NMoTBphyjyhu fa oxo uiro ocehamo y
KOHTAKTY C JIETM IIpeMEeTIMA MIMa PAL[IOHAJIHO OIIpaB/jakbe
Yy HayYHMUM CTyAMjaMa.

JenHa of TaKBMX KOJIEKLMja je v 30MpKa guruioMmate I1aB-
na BerpaHcKor y K0joj BlIafiajy Mepuia yMepeHOTr MOJilepHIU3Ma
BMKTUPAHA BUCOKUM €CTeTCKUM KPUTepHjyMIMa JapofiaBLa.
ITopen ckynnTypa, LipTeXxa 1 Tanucepuja, HajopojHuja fema y
KOJIEKLIMjU CY CTuKe. Majia pa3HOPOHMX TMKOBHMX ITOETUKA,
BUX 00jeIMbyje CHA)KaH KOTIOPM3aM KOj! je MoCeOHO mpu-
CyTaH Ha flelMMa MHcnMpucanuM MeputepaHom. Ha gennu-
ma Kocte MunuueBnha, Munana Munosanosuha, Manuiie
'mumntha, Tletpa Jo6posuha, Muna Munynosuha, ITerpa
Jlybapne, JoBaHna bujennha, ViBana Pagosuha, Crojana Apa-
nuue, Vrwara Joba, [Tehe Munocasmesuha, mory ce mparu-
T YTHLAj OBOT MOJHEO/bA Y YMETHUYKUM UCTPAKUBAYKUM
MpOLIeCUMA YMj| Cy PE3YITATU 00eIeXXIIN HALMOHATIHY UC-
TOPUjy YMETHOCTH IpBe nojnosuHe 20. Beka. YIIPaBo ce KOJo-
PUCTUYKE BPeSHOCTY TPUZIECET U je[JHOT 13abpaHor fiena 3a
M3JI0K0Y TIOfI Ha3UBOM ,MeuTepaH y feuma 13 KojekLyje
[TaBna BebaHcKor, MOry KO HaBeleHUX ayTopa 00jaCHUTU
teopujom QPepHaHa bpopena Ha K0joj ce 3acHMBA TEKCT Jac-
muHe Jakmnh Cyouh y nparehem karanory. Ayropka je HO-
BMM HUTMMA ITI0B€3a/1a 0Ba OCTBAPEHa, Y CEMAHTUUKOM TKaby
YMpeXXeHOM IIPOCTOPOM Y KOMe je poheHa eBpoIicKa KynITypa,
a Koju je 610 BeMKa MHCIMpanyja He camo Penoapy, Mokey,
Cumaxy 1 Marucy, Beh 1 HallMM yMeTHULMIMA 32 BpeMe JJOK
cy 6bopasunu Ha Kpdy, AsypHoj obanu min JagpaHCKOM MOpY.
Yruuaju MeguTtepana NIpBEeHCTBEHO Ce OITIe]ajy y IMKOBHUM
BpeJHOCTMMA PUTMA, aTMocepe, TOCeOHO KONIOpUTa Yy fie-
JIMMa Haj3HauajHUjUX YMETHUKA OBOT MepHUofa, YMMe ce U3-

HOBa noTBphyje u akTyannsyje BpegHOCT Konmekyuje Ilapma
DBerpaHCKOT y CBETIIy HOBUX TEOPUjCKIX Ca3HaMA.

Mapa je peu o M3710>K0M Koja Ce 3aCHMBA Ha JieliuMa U3
CnowmeH-36upke ITaBna Bepanckor, ieHa KOHLeNLuja je
YK/byuMIIa capagiby ¢ OpojHUM MOjefUHLIMMA, UHCTUTYLIMja-
Ma 1 ambacagama, mocebHoO Kafa je ped o borarom nparehem
nporpamy mnsnoxoe. 3aXBaTHOCT JyTyjeMo rocrofmuyy Mua-
Hy VcakoBuhy, HacnegHuky ITaBna be/baHCKOT, Ha yCTynamwy
HEKOJIMKO BapujaHTu purypuHa-noprpera Kocte Munnye-
Burha, koje je uspagmo XKusojuu Jlykuh, kako 6u ce ynoriy-
HIMJIA IpUYA O TeHepaliuju HalluMX cTBapaala Kojoj je Kpo
6uo yrouniute nocie Hefaha I1pBor cBerckor pata. Pagyjemo
ce M HACTABKY capafe ca AKageM1joM yMeTHOCTH y HoBoM
Capny, y3 nocebHy saxBannoct Katenpu 3a cnukapcrso [e-
HapTMaHa JIMKOBHUX YMETHOCTY Ca KOOPAMHATOPYUMA ITPOd.
ap l'opaHoMm [lecnOTOBCKMM M CTPYYHOM CapafHULIOM, AHOM
BpTayuHuK, 1 CTyZeHTMMa CIIMKapCTBa Koju Cy y3enu yyelrhe
y peanusauuju nparehe usnoxx6e nox HasuBoM ,MeznnurepaH
Hekaj 1 caf”. Y IpefcTaBbalby MeAUTEPAHCKUX 3eMajba, ¥
KOjuMa cy 00paBWIM YMETHULIY U3 KOJIEKLIMj€e, IIOMOTIU CY
HaMm @panuycku nHctutyt y Cpbuju, Ambacasa Perry6uke
XpBarcke, VTanujaHCKu MHCTUTYT 3a KynTypy y beorpany,
Ambacapa I'puxe u Ambacapa Lipue I'ope. 3axBamyjemo ce
u YpyxKewy nensuoHepa rpaga Hosor Caza koju Beh Buiue
rof¥iHa aKTUBHO Y4eCTBYjy Y HALlMM IpOjeKTuMa 3a my6u-
Ky. [Togpiiky y npomouuju npojexra npyxuu cy Ham Color
Media Communications u ®oxpanuja ,Hosu Capg 2021 — EB-
pOIICKa IPeCTOHMLA KYAType®, Kao 1 Mefauju 6e3 Kojux Halim
IporpaMu He Oy OMIM ZOBOJBHO BUJ/bUBY LIMPO]j MYOIULINL.
[ToTpebHY TeXHMYKY MOAPIIKY MpYXKo HaM je ,Know How
Production®, ¢ KojuM HacTaB/BPAMO YCIIELIHY Capajiby y pea-
NM3anyju Haux nporpama. IToce6Ho ce 3axBambyjeMo my6im-
LIM K0jOj ce IIpy>Ka IIPUJIMKA JlJa aKTUBHO Y4eCTBYje Y IPOjeKTy
1 caMa o0/MKyje feo MOCTaBKe y IOCIIefb0j eTamu Tpajarba
13105kK0e Tako 1To he HaM OBOT JleTa CIaTK pasrilefHuLe,
¢doTorpaduje u cHumke ca MegutepaHa.

Ha kpajy, unraBa npuya o ,Meautepany y fenuma 13
xonekuuje ITaBna bemanckor” He 6u 6uta ncripuyana 6e3
¢uHaHcujcke noapuike MuHucrapcTsa Kyntype u nudop-
Mmucamwa Penybnuke Cpbuje, ITokpajuHckor cekperapujara
3a KYJITYPY, jaBHO MH(OPMICabe U O[JHOCE C BEPCKUM 33jef-
Huuama AlIT Bojsopune n ®onpauyje ,Hosu Cap 2021 — Es-
pOIICKa IIPEeCTOHMIIA KYIType“ KojuMa ce OBOM IPWINKOM
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Editor's Foreword

The Mediterranean as an
Endless Artists’ Inspiration

resentation of each artwork’s value requires continuous

dedication to its research, which ensures the duration
in cultural history determined by national or geographical
frameworks. Also, art collections created from a systema-
tized concept possess a unique quality, sustainable owing to
new insights and interpretations that reveal other layers of
meaning, continually confirming that what we feel in a con-
tact with beautiful objects has a rational justification in sci-
entific studies.

One of such examples is the collection of a diplomat,
Pavle Beljanski, dominated by standards of moderate mod-
ernism governed by high aesthetic criteria of the donor. In
addition to sculptures, drawings and tapestries, the largest
number of works in the collection are paintings. Although
belonging to heterogeneous art poetics, they combine strong
colourism that is especially present in the artworks inspired
by the Mediterranean. In the works of Kosta Milicevi¢, Milan
Milovanovié, Mali$a Gli$ié, Petar Dobrovié¢, Milo Milunovié,
Petar Lubarda, Jovan Bijeli¢, Ivan Radovi¢, Stojan Aralica, Ig-
njat Job, Peda Milosavljevi¢, the effects of this region can be
traced in art research endevours whose results marked the
national art history of the early 20" century. Precisely those
colouristic values of the artists and thirty-one selected art-
works for the exhibition entitled “The Mediterranean in the
Artworks from Pavle Beljanski’s Collection; can be explained
through Fernand Braudel’s theory unraveled in the catalogue
text by Jasmina Jaksi¢ Subi¢. The author joined these works
with new threads, in the semantic weave linked by the domain
which gave birth to the European cultures, and was a great
inspiration not only to Renoir, Monet, Signac and Matisse,
but also to our artists while they were staying at Corfu, Cote
d’Azur or the Adriatic Sea. The influences of the Mediterra-
nean are primarily reflected in the art values of the rhythm,
atmosphere, especially the colourism in the works of the most
important artists of this period, thus confirming and effec-
tuating the value of Pavle Beljanski’s collection in the light of
new theoretical knowledge.

Although it is an exhibition established upon the art-
works from the Pavle Beljanski Memorial Collection, its con-
cept has included the cooperation with numerous individu-
als, institutions and embassies, especially when it comes to
the remarkable exhibition side events. Our gratitude goes to
Mr. Milan Isakovi¢, the heir to Pavle Beljanski, for the allot-
ment of several figurine-portraits of Kosta Milicevi¢, made
by Zivojin Luki¢, in order to complete the story of our artists’
generation who found their refuge on Corfu after the suffer-
ing in the First World War. We look forward to continuing
cooperation with the Academy of Arts in Novi Sad, with spe-
cial thanks to the Painting Course of the Department of Fine
Arts with the co-ordinators prof. Goran Despotovski, PhD, an
expert associate, Ana Vrta¢nik, and the students of painting
who took part in the realization of the side event entitled “The
Mediterranean — Now and Then’ For the presentation of the
Mediterranean countries, where the artists from the collec-
tion used to stay, we received help from the French Institute
in Serbia, the Embassy of the Republic of Croatia, the Italian
Institute for Culture in Belgrade, the Embassy of Greece and
the Embassy of Montenegro. We also thank the Novi Sad
Pensioners Association who have been actively participating
in our projects for the past several years. The Support in the
project promotion has been provided by Color Media Com-
munications and ‘Novi Sad 2021 — European Capital of Cul-
ture’ Foundation, as well as media companies without whose
aid our programs would not be visible enough to the gener-
al public. The necessary technical support was provided by
‘Know How Production; and we hope to continue successful
cooperation in realization of our programs. We offer special
thanks to the audience that has been given the opportunity
to actively participate in the project and contribute to one
segment of the display in the final stage of the exhibition by
sending us summer postcards, photos and recordings from
the Mediterranean.

In the end, the entire story of “The Mediterranean in the
Artworks from Pavle Beljanski’s Collection’ would not be told
without the financial support of the Ministry of Culture and
Information of the Republic of Serbia, the Provincial Sec-
retariat for Culture, Public Information and Relations with
Religious Communities of the Autonomus Province of Voj-
vodina and Foundation ‘Novi Sad 2021 — European Capital
of Culture’ On this occasion we express our sincere thanks.
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_ ..Jacmm-la Jakwmh Cy6uh

Me,u,vlTepaH

The Mediterranean

in the Artworks from Pavle Beljan_ski’s Collection®

Jasmina Jaksic Subic _ _ ,
Jluko8HU yMeIHUYY e leHepayuje HUCY ce,

gaxke, Hocselusany KOH8EHYUOHATTHUM ULYCILpA-

yujama goialiaja ceoia spemeHa; OHU CY, peKsio Ou

ce, HagaxHymiy UalaHCKOM 8epoM 3aiiesanll — Kao U

MUJIUOHU JbYGU KOjU CY HATLYCHAUNY AMHUYE POli-

CliBA — XUMHY CYHUYY, XUMHY C8ELULIOCULLL U HUBO-

HLYy Y CBUM WUX0BUM MAHUPeCTLayujama; oHu Cy ca

ogyuies/berbeM BeIuHall Upupogy U Ca geliurbom

pagowhy gowusmasanu cée OHO U0 UX OKpYIyje.

ITaBne bempancku, 1962.*

Thus, visual artists of that generation did not
dedicate themselves to conventional illustrations of
the current events; one could say that they sang out in
. _ W] an inspired pagan faith — like millions of other peo-
A t : SR I ple who had broken out of the dungeons of slavery —
i Sy Vi = J a hymn of praise to the sun, a hymn of light and life

J : e v i ASEAD in all their manifestations; they rapturously glorified
¥ i nature and experienced everything around them with
| bl R = (=Y a childlike joy.

Pavle Beljanski, 1962*

* T1. Bearcku, [O konekyuju] y: B. JoBanosuh (yp.), Ciiomen-36upka Ilasna
Bemanckoi, Ciomen-36upka ITasna Bempanckor [karainor], Hosu Cag 1962,
37.

Manuwa Fmuwih, BopoBu (1912), petasmn

Malisa Glisi¢; Pine Trees (1912), detail 24
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Y cycpet MegutepaHry

M enuTepaH je ,Xumbasy cTBapu y ucTu Max... Huje to je-
maH 1ej3ax, Beh 0e30poj nejsaka. To Huje jeHO MODeE,
Beh creq mopa [...] To je cycpeT ca gpeBHMM CTBapuma Koje
Cy jolI >XKMBe, KOje JOAUPYjY YITPaMOJePHO W CY Y cariacjy
ca ynrpamogepHum“Y.

Iberose cnojeBuTe UCTOpYjE, Y HEO[IBOjBOM U YBEK IPU-
CYTHOM IIPOKMMatby reorpaduje, fpyLiTBa 1 CBAKOGHEBHLIE,
MPOHATA3MMO U Ha [ielMa IMKOBHUX CTBapajala. Y ToM Ipe-
IIETEHOM CBeTy Moryh OKBMp 3a carjiefjaBatbe beroBuUx yTiu-
1jaja Ha YMETHUYKE 1fieje Cy M KOHTMHYUTETU n3abpaHux Mo-
TMBA KOjU Cy MHCIIMPUCAIA ayTope Ha obamama MepgurepaHa.”

Beh camu MmeguTepaHcky npefenu oTBapajy MmoryhHoct
mpyrauujer ,nornena“. Y mwrmMa BUAUMO I0jaBe Ayror Tpajama,
OKpY’Xerbe MIMa YJIOTy ICTOPMjCKOT aKTepa U €0 je LIUKIyca
KOjU yBeK M3HOBA 3aII0UUIBY ... CKOPO M3BaH BpeMeHa |...]
kao ga ce uBehe He Bpaha ca cBakum nponehem, xao fga ce
cTajia He 3aAprKaBajy Ha CBOjUM CTAHMIUTUMA, Kao fa 1abe
He IUIOBe 10 CTBAPHOM MOPY KOje ce Meka C FTOfUILIBUM [0-
ouma“®. Ty ce cTBapajy u pasBujajy 1ojaBe Cpeftber Tpajarba
— eKOHOMUja, KY/ITypa, APYIITBO — cauyBaHe Y UCTOPUjU U
KpO3 IIPOCTOPE, a Koje ,TOKpehy 1 AVKy YBUC LieTuHy Mefu-
tepaHckor xuBota“.” Konauno, gorabajua ncropuja, xpar-
KOT Tpajamba, CBAaKO[HEBHA je M MHUBUAYAJIHA, ,TO je OHO
KpeTaibe Ha MOBPIIVHM, TAJIACK KOje TUIMMa ITOfVDKE CBOJUM
MohHMM KpeTameM [...] ucTopuja c HajBuiLe CTpacTH, HajOO-
ratuja jbynckounhy, Takobe u HajomacHuja ).

MHorob6pojHe cagpykaje MepuTepaHa TeIIKO je 00yxBa-
TUTU U CArjiefjaTy ca CBUX acrekara jep: ,OHo n3Muye Ha-
MM MepUIMMa 1 HalllMM KaTeropujaMa. Y3aiyz je o lheMy
nounarty npudy ‘PobeHo je...’; y3anygHo je mokyurasatu fa
ce IIPOCTOAYLIHO MCIIPUYa CBE OHO LITO Ce C BbUM 30MBaIO...

Meet the Mediterranean

he Mediterranean is “Thousands of things in one...It’s not

a landscape, but countless landscapes. It’s not one sea, but
a continuity of seas [...] It’s an encounter with ancient objects
that are still living and are within reach of the ultra-modern
or in accordance with it’.

In the works of artists we are able to find the Mediter-
ranean’s stratified histories, within the inseparable and ever
present understanding of the geography, society and exist-
ence. This fused world provides a foundation for the analysis
of its effects on the artistic ideas through the progression of
the chosen motifs that had inspired artists on the Mediter-
ranean coasts.?

The Mediterranean regions themselves open a possibility
of a different ‘view’ In them, we see events of long duration,
the surrounding plays the role of a historic character and is
part of cycles that reappear “..almost out of time [...] as if flow-
ers don't arrive with every spring, as if herds don’t linger at
their pastures, as if galleys don’t sail the seas that change with
seasons’. The events of medium duration are created and de-
veloped there — economy, culture, society — kept in histories
and through sceneries, ‘moving and elevating the entirety of
the Mediterranean life’* Finally, the historical events of short
duration are habitual and individual, ‘it’s that stirring on the
surface, the waves risen by a tide with its forceful motion [...]
the history that is most passionate, abundant with humanity,
is also the most perilous™.

Numerous manifestations of the Mediterranean are dif-
ficult to encompass and observe from all angles because ‘It
escapes all our criteria and classifications. It is futile to be-
gin a story “It was born..’; it is futile to try and simply retell
everything that had happened... the Mediterranean is not one

1) F.Brodel, Mediteran: Prostor i istorija, Centar za geopoetiku, Beograd 1995, 9-10.

2) V3Hera pasmarpama 3acCHMBAjy ce Ha unejama Oepuana Bpogena o TpociiojHoj nogem
MCTOPUjCKOT BpeMeHa, Pas/ioXKeHOoj MpeMa TPajHOCTH 110jaBa Ha: IojaBe Jyror Tpajama
(oKpy>Ketbe, IPUpOfA), OjaBe CPeAtber Tpajarba (FPYLITBO, KYITYpa, EKOHOMM)jA), IIoja-
Be KparKor Tpajama (gorabajHa ncropuja). @epran Bpogen (1902-1985) 6uo je jesan
Of1 Haj3HaYajHUjUX PPAHLIYCKUX UCTOPUYAPA M UCTAKHYTY NIPEACTABHUK YTULIAjHE UC-
Topuorpadcke mKone AHana, Koja je moceOHO Heropana MHTePAVCLUITIMHAPHOCT U
ctu. Vsa cebe je 0CTaBMO BeUK M 3HAaYajaH OIIyC, y3 [IpeiaBaba HA YHUBEP3UTETUMA
1 BUCOKe To3uLuje Koje je umao npu VI opcexy IpakTiyHe mKoIe APYIITBEHUX Hay-
ka y [Tapusy, kao u y yaconucy ,Anam“. Tokom [Ipyror cBeTckor para, y HeMaukoM
3ap00/beHMINTBY, NHIlIe OCHOBHY KOHIIENT CBOje Teopuje Kojy he ogOpaHnT Kao JoK-
TOpcKy Te3y 1947. ropune: Meguitiepar u meguilieparcku caeiii y goba Qunuiia I1.

3

=

F. Brodel, Mediteran i mediteranski svet u doba Filipa II, tom I, Geopoetika; CID,
Beograd 2001, 16.

4) Ibid.
5) Ibid.

1) F.Brodel, Mediteran: Prostor i istorija, Centar za geopoetiku, Beograd 1995, p. 9-10

2) The indications provided are based on the ideas of Fernand Broudel about the three-
tiered view of historical time, divided, according to the duration of events, into: long
time events (environment, nature), medium time events (society, culture, economy),
short time events (historical events). Fernand Braudel (1902-1985) was one of the most
influential French historians and a notable representative of the prominent school of
historiography, Annales, which most of all cherished interdisciplinarity and style. He
left a substantial body of work behind him, lectures at universities and a high position
he had at the Sixth Section of the Ecole Pratique des Hautes Etudes in Paris, as well
as in ‘Annales’ journal. During the Second World War, while in German captivity, he
wrote a basic concept of his theory which he would later defend as doctoral thesis in
1947: The Mediterranean and the Mediterranean World in the Age of Philip II.

«

F. Brodel, Mediteran i mediteranski svet u doba Filipa II, vol. I, Geopoetika; CID, Beograd
2001, p. 16

4) Ibid.
5) Ibid.
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MepurepaH 4ak Huje jegHo Mope, Beh ‘KomIutekc Mopa, Mo-
pa 3aTpIIaHMX OCTPBMMA, UCIIPECELIAHVX II0JTyOCTPBHMA, OK-
py>XeHux pasybeHum obanama. Hberos je >XuBOT nomelnaH ¢
KOITHOM, 1Hh€eroBa je [oe3uja BULile Hero SOII0a Ce/bauka, bhe-
FOBY Cy MOPHapy TeXKaly; TO je MOpe MacC/IMHa U BUHOTPaja,
jelHaKO Kao ¥ OHMX YCKMX OpofoBa Ha Becya MK 3a007be-
HUX TProBaykux ynaba, erosa ce MCTOpuja BUIIE HE MOXXe
O[IBOjUTU Of] KOIIHA KOje Ira OKPYy’Kyje, Kao LITO Ce H!U IJIMHA
He O/IBaja Of] PYKY 3aHaT/uje Koju je obmukyje. Lauso la mare
e tente'n terro (‘XBamu Mope, pX’ ce KOIHa') — Kake jefHa
MPOBAHCAJICKA TOCTOBMUIA.

Y TakBUM OKBMPMMA ITOCEOHO MECTO MMajy LIMBUIM3A-
Ljije Ha YMjuM OCHOBaMa I0YyBa €BPOIICKA KYITYPa, a Koje
y cebu Hoce cBa CyKoOJ/paBamwa U MpeIUINTaba pasnuinTixX
cerMeHaTa MeIMTePAHCKOT CBETAa; OHe Cy HajCII0KEeHUjU U
HajIpOoTMUBYpeuHuju ,mukoBu“ Cpegosempa. [IpucytHe Ha
CBMM MeJUTePaHCKUM MOJIpyYjuMa KpPO3 BeYMUTO IpeIin-
Tame, CAKUMamwe 1 60pOy ¢ mpupongoM, gonpuHoce ocehajy
MUTOMOT ¥ HEIPUIIUTOM/bEHOT Y UCTU MaX. YpOaHe cpefyHe
y cebu cafip>ke Hacare BeKOBa, a M3BaH 1blIX, Y HeU3Melbe-
HOj npupoau, Bpahamo ce y 6110 Koje UICTOPUjCKO BpeMe,
ocehaMo 1CTO CyHlle, ITIefaMo UCTe IUITAHKUHE, UICTO MOpe
Ka0 ¥l MHOT'M IIpe Hac.

MegnuTtepaHCcKe BefyTe Cy ce Memalle Y CKIafy ¢ ufeja-
Ma JOMMHAHTHUX UUBWIM3ALMja WU TIPUBPEMEHUX ,[OCIIO-
Hapa“ IeroBux MpoCTopa, y KojuMa Cy HellpOMeH/bUBe IpH-
popa 1 ucropuja. Tornm neTwy MeceLy y KOjUMa CyHLie He-
MWIOCPZHO IIP>KU U Tfie Ce YITITaBHOM TOKOM PaHOT jyTpa Min
KaCHOT IonojgHeBa oceha )XMBOTHA AVHAMUKA, K0 U YeCTO
BPJIO HEYTOJHEe 3MIMe, C jakuM Oypama, yCIOBWIN CYy U IIpU-
narobaBame bynu ofHe0by. Beunta 60pba 1 3aBUCHOCT 0f
Mopa Koje Hije yBeK 6J1aroHaKJIOHO, HEMPUCTYIIauHe obare 1
3ajeba, KpIIeBUTH KpajeBU U TaHKY HAHOCH IIOJHE 3€MJbe
KOjy YOBeK MPUIIMTOM/baBa U UyBa fa OV IPEXUBEO, pasiu-
KYjy ce off yoOuuajeHe npefcraBe 6€30pyyKHOT, TYPUCTUYKOT
nornesia Ha MepuTtepas; y AUHAMULIY MeOUTEPaHCKOT >KUBO-
Ta TPEHYL IIpefiaXa IPOC/IaB/bajy Ce Y JIEHOM OAMOPY M C
XeIOHUCTUYKKM OZYIIeB/bebeM. VI3 TUX pasiora TproBuHa
je, Iopex Typu3Ma, 61ia ¥ 0CTana OCHOBA EKOHOMCKOT pas-
BOja, a 3axBaspyjyhu 10j Merana ce Bererawuja, CaMuM TUM
U nej3aky. MacinyHa 1 j1o3a TpafULMOHAJIHO yCIIeBajy Ha
OBaKBOM TIIy U 3aBUCHOCT Of] IbIXOB€ IIPOU3BO/be HUKA/IA
HUje mpecTana. BpeMeHOM, MHOTM Ipyru IpUIATHNALY CBETa
¢rope cy, 3axBaspyjyhu TproBuHu 1 pasmeHy, MPeHeTH C pas-
TMYUTUX MePUAMjaHa U YCIIOKbaBall U3ITIe] MefuTepaHc-

sea, but a “formation of seas’, seas abundant with islands, in-
tersected with peninsulas, surrounded by indented coastline.
Its existence is fused with the land, its poetry is more than
half brute, its sailors are tough; it’s both a sea of olives, vin-
yards and of those narrow ships with oars or rounded mer-
chant galleys, its history could no longer be detached from
the land that surrounds it, as the clay cannot be removed
from the hands of a craftsman that shapes it. Lauso la mare e
tente’n terro (“Praise the sea and stay on land”) — says a prov-
erb from Provence’®

Such foundations hold a prominent place for civiliza-
tions which gave birth to European culture, and which convey
all the confrontation and fusion of different segments of the
Mediterranean world; they are the most complex and most
contradictory ‘characters’ of the Mediterranean. Present in
all the Mediterranean regions through eternal blending, re-
duction and struggle against the nature, they attribute to the
sensations of both the tamed and the untamed. Urban do-
mains contain sediments of centuries, and beyond them, in
the unaffected nature, we travel back to any historical time,
we feel the same sun, watch the same mountains, the same
sea, as many before us did.

The Mediterranean vedutas have changed according to
the intentions of dominant civilizations or temporary ‘lords’
of its domains where the nature and history are consistent.
The warm summer months, the scorching sun and the dy-
namics of life that can be perceived mostly during the ear-
ly morning or late afternoon, as well as unpleasant winters,
with violent gales, all of this has conditioned the adaptation
of the people to the area. The eternal struggle and the reliance
upon the sea that has never been as gracious, the impervi-
ous coast and hinterlands, karsts and thin layers of soil that
the people have tamed and sustained in order to survive, are
different from the common image of the serene, tourist view
of the Mediterranean; in the dynamics of the Mediterranean
life, the moments of leasure are celebrated during lazy after-
noons or with hedonistic thrill. For that reason, the trade and
tourism alike have remained the base for economic prosperity
that largely affected the vegetation and hence the landscapes.
Olives and grape vine have traditionally thrived on such soil
and the reliance upon their production has never ceased. In
time, many other flora specimens have been brought from
various lands, owing to the trade and exchange, and added
to the appearance of the Mediterranean region. Everything
that the Mediterranean landscape is today, with its cypresses,

6) Ibid., 13.

6) Ibid. p.13



Kor nopiHe6/pa. CBe OHO LITO je aHac 1ej3ak MepgurepaHa ¢
yeMIIpecuMa, HapaHiiaMa, TMMYyHOM, MaHap/HaMa, araBa-
Ma, aJI0jOM, CMOKBaMa, eyKaJIMIITYyCUMa, U3HEeHaaWIo 61, Ha
npumMep, rpuke uctopuyape.”

Y TOM KOMIUIEKCHOM MeJUTEPAHCKOM MIPOXXMMatby MO-
pa 1 KomHa, rae KMy oxpebhyjy Atmantcku okean u Caxa-
pa, pabarne cy ce u HecTajane uMBMIM3aLKje, OCTaB/pajyhu
TpajHe TparoBe 0 CBOM IIOCTOjamy, a XpuirhaHcTBO 1 1ciam
BEKOBMIMaA CY Ce CyCpeTalu U CyKoO/baBaau. Y HelpeKup-
HUM OCBajamyMa OBOT NoAHe0ba, v carnacjy 6oja, mupuca,
yKyca, CTBapasa ce 1 pasBujana ymeTHocT. Huje 6e3 pasio-
ra Grand Tour eBponckux miaaguha off celaMHaeCTOr BeKa
Hafabe OMII0 yuere Ha OCHOBaMa KJIaCMYHMX LIMBUIM3aLMja
Kpo3 nocete Cpenosemiby, Koje he ycnoButy 1 BuHkenmaHo-
Ba oTKpuha y ocaMHaecToM Beky, kao u [ereosa [Iyitiosara
o Miianuju, Te Kpajibe KOHCEKBEHTHO OBECTU [0 CTBApaba
UCTOPYj€ YMETHOCTM.

MepgutepaH: ymeTHUYKa

MHCNMpPaLunja NpBe NOSIOBNHE
nBafeceTor Beka

C npoMmeHaMa y MONMUTUYKOj UCTOpUju MeauTepaHa y
[eBeTHaeCTOM BeKy mojepuuu ymetuuun Kpehy nyt Cesep-
He Adpuke u Apabuje, ofyLIeB/bEHM APYTAUMjUM HAYMHOM
KMBOTA 11 0614ajuma opujeHTanHor ceera.®’ Buute Huje camo
aHTM4Ko Hacnehe Vtanuje unm [puke mpejHa Bogmma y uctpa-
XMBawby U Kopuihewy MeguTepaHCKUX MoTuBa. OTKpUBajy
ce HoBU npocTopu CpepiozeMiba, HOBe JIyKe, HOBe 00je, Apy-
rauMjy OFHOCH, KOjU OITYMI>aBajy YMEeTHMKe U KpO3 pOMaH-
TU3aM U OpMjeHTalIN3aM YIUIOB/baBajy Y eBPOICKY YMETHOCT,
MIPBEHCTBEHO KPO3 PpaHLyCKO CIUKApCTBO. TeMaTCcKu OKBUP
ce Takobe mupu, Te Cy npeAcTaBe Xxapema, Kyrnaruia, noceo-
HO OJa/IMCKY, TIOCTANIN CIMKApCKM MOTUBY UM MHCIIMpaLiyja
3a Mojea1Ha MPeKPeTHNYKA [e/a Y UCTOPUjU YMETHOCTU.”)

VYTuuaje opujeHTanHor MepnutepaHa npenosHajeMo Uy
jeHOj o HajuyBeHMjMX CIMKa 13 Kojekuuje ITana bemban-
cxor, Benukoj Vsu (1882) Bnaxa Bykosua (1855-1922),'%
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oranges, lemons, tangerines, agaves, aloes, figs, eucalyptuses,
would, for instance, surprise the Greek historians.”

This complex Mediterranean interconnection between
the sea and the land, where the climate is determined by the
Atlantic Ocean and the Sahara desert, has been both a birth-
place and the tomb of vast civilizations that left permanent
marks of their existence, while the Christianity and the Is-
lam have spent ages encountering and waging wars. In the
neverending conquests of this region, in the synchronicity of
colours, scents and tastes, an art emerged. It is not without
a reason that the Grand Tour of the European young men,
since the 17" century onwards, was actually a teaching based
on classical civilizations through visits to the Mediterrane-
an, that will precipitate Winckelmann’s discoveries in the 18"
century, as well as Goethe’s Italian Journey, thus highly con-
sequentially leading to the creation of art history.

The Mediterranean:
Early 20" Century Artists’
Inspiration

With shifts in the political history of the Mediterranean
in the 19™ century, some artists depart for North Africa and
Arabia, excited about the different way of life and customs
of the Orient.® The classical heritage of Italy or Greece was
no longer a guideline for exploration and utilization of the
Mediterranean motifs. New Mediterranean sceneries were
revealed, new harbours, new colours, different relations that
fascinated the artists and, through Romanticism and Orien-
talism, managed to penetrate into the European art, primarily
into the French painting. Thematic frame was also expand-
ed, with depictions of harems, baths, odalisques in particu-
lar, that became painting motifs or inspiration for particular
milestone works in art history.”

The influence of the oriental Mediterranean can be iden-
tified in one of the most famous paintings from Pavle Bel-
janski’s collection, La Grande Iza (1882) by Vlaho Bukovac
(1855-1922),'% reflected not only in the choice of the motif,

7) F.Brodel, Mediteran, 11.

8) HamoneoHoBo ocBajawe Erumnra (1798), ppaniycko ocBajara Amkupa (1830).

9) IMonyt Bennke Opamucke (1814) >Kana Orucra [lomunuka Exrpa win Onumnuje
(1865) Enyapa Matea.

10) J. JoBanos, M. Mapxosuh. M. Togoposuh, Benuka Msa Braxa Bykosya, Meguja yenrtap
»Onbpana“, Beorpas 2013; L. Borozan, , Trajanje lepog: Velika Iza i Pavle Beljanski®, y:
Naucni skup posvecen Paviu Beljanskom, Spomen-zbirka Pavla Beljanskog, Novi Sad
2012, 108-110.

7) F.Brodel, Mediteran, p. 11

8) Napoleon’s conquest of Egypt (1798), French conquest of Algeria (1830).

9) Like La Grande Odalisque (1814) by Jean-Auguste-Dominique Ingres or Olympia
(1865) by Edouard Manet

10) J.JoBaHoB, M. MapKOBMh, M. Touopom/(h, Benuka M3a Bnaxa bykosya, Menuja LjeH-
tap ‘Onbpana, Beorpag 2013; I. Borozan, ‘Trajanje lepog: Velika Iza i Pavle Beljanski,
in: Naucni skup posvecen Pavlu Beljanskom, Spomen-zbirka Pavla Beljanskog, Novi
Sad 2012, p. 108-110
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Bnaxo bykosau, Benuka U3a (1882)

Vlaho Bukovac, La Grande lza (1882)

Bnaxo bykosau, Benuka U3a (1882), pasrneaHuua

Vlaho Bukovac, La Grande lza (1882), postcard



He caMo y 1360py MOTUBA, Beh 1 o/yTyLiu 1a My Kao HapaTuB
MOCITY>KM pedeHMLa U3 poMaHa Anekcuca bysujea, Benuka
M3a: ,HakoH 1ITO ce ocBeXXuIa OpYjeHTIHUM MUPUCUMA,
pacmymTeHe Koce, IIPY>KIJIa Ce TO/Ia U MpeAVBHA Ha LIPHU
Oapiryn“'. OpujeHT je IPUCYTaH y CBUM €/IeMEHTMMA eHTe-
pujepa Ha ClMLM: Off MOPYKa, TaBopa ca CyHhepoM, TeIIKUX,
MAaCHBHUX Apalepuja Ao MPOCTUPKe C TaBOBCKOM ITTaBoOM. [a-
KO ce fIeJIo MOTMBOM Y MOTIIYHOCTH YKJIama y ieBeTHaeCTOBe-
KOBHe IpeJiCTaBe OflallICKM, Y TyMadehy HeHOI HaCTaHKa 1
YMEeTHMYKNX JOMAIlIaja y OGHOCY Ha Tafja aKTYeTHO CTBapa-
JALITBO M37Baja ra CXBaTame MOIy/lapHe TUTepapHe TeMe U
weHo Kopuinhewe u y cepxy npomonyje.'? Cnnkana Kao ge-
JI0 aKafieM13Ma ca elleMeHTMMa OPUjeHTaNnu3Ma, OBa je ClIMKa
6una ,,BpxyHal“ KOHBeHLMOHaMHOT rapuckor CajoHa, npu-
xBaheHa of cTpaHe ¢paHilycKe MyO/IMKe Koja je Benuyaia 1
ayropa u fieno.'?

HakoH ¢acuunauyje OpujeHTOM TOKOM BEIMKOT Jefia
19. Beka, EBpornicka obana MeaurepaHa je Ha 3a/1acKy Be-
Ka ZIoOHeTIa HOBe YTHMllaje Ha yMeTHUUYKe ToKoBe. DpaHIycka
puBujepa, ox 1888. ropute 360r aBeTHwIa MepurepaHa
Ha BeHMM obajiama rosHara 1 Kao AsypHa obasa, nmocrana
je mecTo Koje mocehyjy, 6opaBe MM TPajHO HACTAY]y NM-
npecronucty u nocrumnpecuonuctu.' Kap je Knog Moue
¢ Penoapom pretiemOpa 1883. ropuHe mirao y nocery CesaHy
y Ectak, npBa cranuia Ha Megutepany um je 61o MoHaxko.
Cycper ¢ TOIIOM KIMMOM jyra, OYjHOM 1 er30TUYHOM Be-
retalujoM, najMama 1 crabnmma JIMMyHa 610 je MoACTULj
7a 0B3j mpefieo MoHe Ha30Be ,HajIeNIIM MeCTOM Ha 1[eJ10j
PuBujepu”, kao u fa ce ofIyuu 3a IyTOBama 1 OOpaBKe Ha
MUTaIMjaHCKOj U ¢ppaHLycKoj puBujepu (1884—1888) u rmo-
cetu Benenujy (1908). Tokom yeTBOpoMeceuyHOT HopaBKa
y AHTu0Oy (1888) Mone he HacIMKaTy HU3 MMIIPECUOHNC-
TUYKKX BeAyTa C MOTMBMMA OOpoBa, obaje, cTapor rpaja
u Ilpumopckux Anmna y fa/jbMHH, y KOjUMa ce ¢ IpoMeHaMa
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but also in the decision to use a sentence from the novel of

Alexis Bouvier, La Grande Iza, as a narrative: ‘After she fresh-

ened herself with oriental scents, with her hair unbridled, she

laid naked and gorgeous onto the black velvet’?V. The Orient

is present in all elements of the interior in this painting: the

ewer, the washbowl and the sponge, heavy and massive dra-

peries and the lion head rug. Although the motif for this art-

work fits perfectly into the 19™ century odalisques displays,
the interpretation of its creation and the artistic scope in
comparison to the contemporary art is distinguished by the

understanding of the popular literary theme and by its utili-
zation for the purpose of promotion.!? Painted in the style of
Academism with the elements of Orientalism, this painting

was the ‘highlight’ of the conventional Paris Salon, accepted
by the French audience who celebrated both the artist and
his work."

After the 19" century fascination with the Orient dimin-

ished, the turn of the centuries brought new influences in-

to the art of the European coast of the Mediterranean. The
French Riviera, since 1888 known as the Cote d’Azur (‘Az-
ure Coast’) for its sky blue colour of the sea, became a place

to visit, reside or permanently stay especially for the impres-
sionists and post-impressionists.'¥ When Claude Monet and
Renoir went to visit Cézanne in L'Estaque, their first stop

on the Mediterranean was Monaco. The encounter with the

warm climate of the south, lush and exotic vegetation, palm
and lemon trees, inspired Monet to call this region ‘the most
beautiful spot on the whole Riviera’ and to travel and reside
at Italian and French Riviera (1884—1888), as well as to visit
Venice (1908). During his four-month stay in Antibes (1888),
Monet would paint the series of impressionistic vedute with
motifs of pines, coast, old town and the Maritime Alps in
the distance with the temperature and the atmosphere on

the paintings changing with alterations of the Mediterrane-

11) V. Kruzi¢-Uchytil, Viaho Bukovac, Zivot i djelo 1855-1922, Nakladni zavod Globus,
Zagreb 2005, 32.

12) KomeHTapu, Hanmcu Y HOBMHaMa, MHoroGpojHe penpopyKuuje fena, y3 ,CKaHAa ITo
ra je usasBasia //3a CTBOPHO je yIpaBoO OHO IITO je ymMjeTHUKY 13 Llarara 6umo norpe6-
HO [1a Ce U3JMrHe M3HaA TCyha yMjeTHMKa Koju Cy ce 60PN 3a CBOjUX [IETHAECT MU-
HyTa caBe” mpema peunma R. Rossner, ,Vlaho Bukovac u Parizu: Habemus pictorem
/ Habetis pictorem*y: P. Vugrinec i L. Vukovi¢ (ur.), Viaho Bukovac: Parisko razdoblje
1877-1893, Galerija Klovic¢evi dvori, Zagreb 2018, 29.

13) I. Borozan, Has. gesno, 107-108. Vako Beh 3anHTepecoBaH 3a fea CBOjuX caBpeMe-
HUKA, bebancky je Benuky M3y kynuo 1929. rogune y ITapusy, Ha aykuyuju y na-
natu JIpyo, 1 TOTOM je 1o MOBpATKy ca ciayxbe y ITapusy 1931. roguHe nmoctaBmo
Ha [I0YaCHO MeCTO Y CBOM CaJIOHCKOM cTaHy y Beorpany. ¥ xonekuujy jy je yBpcTuo
1965, map MeceLy Ipeji CMPT, CIeljanHuM JJapoBHUM YTOBOPOM ¥ TUMe YCTaHOBUO
Harpapny CriomeH-36upxke ITaBna BebaHckor 3a HajbobY AUIIOMCKYM PaJi U3 HALMO-
HaJIHe MCTOpMje YMETHOCTHU.

14

=

Kmura Credana Jlnexxeapa AsypHa obana objapbeHa je 1887. ropuue u mocrana Be-
JIMKM XUT, T€ je 110 1Oj peruja u fobuna Hasus.

11) V. Kruzi¢-Uchytil, Viaho Bukovac, Zivot i djelo 1855—-1922, Nakladni zavod Globus,

Zagreb 2005, p. 32

12) Public comments, newspaper headlines, numerous copies of the artwork, together

13

14

with the ‘Scandal caused by Iza, created exactly what the artist from Cavtat needed to
surpass thousands of other artists who toiled for their fifteen minutes of fame; according
to R. Rossner, ‘Vlaho Bukovac in Paris: Habemus pictorem/Habetis pictorem’ ed.: P.
Vugrinec and L. Vukovi¢ (eds.), Viaho Bukovac: Parisko razdoblje 1877-1893, Galerija
Klovicevi dvori, Zagreb 2018, p. 29

1. Borozan, op. cit., p. 107—108. Although he had already been interested in the works
of his contemporaries, Beljanski purchased La Grande Iza in 1929 in Paris at the auc-
tion in the Hotel Drouot, and then, after returning from his service in Paris, in 1931,
he placed it as a centre piece in his salon apartment in Belgrade. The painting became
a part of the collection in 1965, a couple of months before he passed away, with a spe-
cial Contract of gift and hence the establishment of The Pavle Beljanski Memorial Col-
lection Award for the best graduation paper in national art history.

Stéphen Liégeard’s book, La Céte dAzur, was published in 1887 and was a great success,
hence the name for the region.
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MefuTepaHCKe CBETIOCTU Kpo3 fpBehe, Memwa TeMmepaTypa
u armocdepa Ha cmmkama.'” ITopes OBaKBUX MOBPEMEHNX,
WIM BYTOTpajHUjUX, Kopulthemwa OnarogeT MeguTEpaHCKe
MHCIMpPaTVBHE MOHYJe, MOjeHM YMETHULIM Cy Ce, TIOMYT
Cumwaxka i Maruca, ognyunu ga um CpefroseMibe U3 TUX
pasjiora ocTaHe M TPajHO OfipefiMILTe.

CyHiie, 60je, ucropuja u Hacinehe Menurepana omunba-
Ba/Ii Cy MHOTOOpOjHE YMeTHMKe CBMX TeHepalja 1 pasHo-
JIMKOT TIopeKya, Mebhy wrMa u ayTope us Konexuuje [TaBma
Bemanckor. Kao 1 k1xoBM caBpeMeHULH, Y CBETIIOCTH, T1€j-
3aK1Ma 1 KOJIOPUCTUIKOM 60raTcTBy MepguTepaHa, Tpaku-
M Cy HOBe TOICTULIaje 32 eKCIIEPUMEHTE y IPOXKMMatby 0oje,
CBETIOCTU U POpMe, & Y UCTOPUjCKUM AyOMHaMa LpIuin Cy
VIHCIIMPALYjy ¥ MOTMBE 32 HOBA, CaBpeMeHa CXBaTarba CIIM-
Ke. Ay HUCY HU cBe Ooje MepnuTepaHa 1CTe, Kao IITO HUCY
HJI CBe beroBe obaine, HUTK Hacneba koja Hygme. Hucy ce Hu
yMEeTHULY U3 KoneKLje Be/baHcKkor obpeny Ha CBUM OFf THX
»XUbaga Mopa...“ y iBa Benuka 0aszeHa Menurepana, UCTOY-
HOM U 3aIllafiHOM, JICIIpeceljaHa OTyOCTPBMMA U OCTPBUMA,
Koja popMupajy ycka Mopa b6orara MCTOPUjCKUM 3HAYeH -
Mma u BpepgHouhy.®

Y Tom Hu3y mMopa, Erejcko, Joncko u TupeHncko nmana cy
IpecyfaH yTULAj Ha CIMKAPCTBO IPBe reHepalilje CPICKUX
mopepHucTa. Ha Erejcko mope, Ha Atoc, ynytno ce Munax
MunosanoBuh: orkpusao Xunangap 1 Csety ['opy oxape-
He CyHLeM, IPoy4aBao Tpenepemwe atMmocdepe u onbdiecke,
ONTMYKO Mellare 00ja, I7IaBe CEHKE, XYTy cBeTnocT. Ha
jemHOM of] KIbYYHMX IT03ULIMja CPeJO3eMHOT CBETa, Ha OCTp-
By Kpdy y 6mm3unn OTpaHTCKMX BpaTa, Iie ce JOHCKO Mope
craja ¢ JagpaHckum, 610 je pBu cycpeT ca MenutepaHom
3a BehuHy npunagHuKa Te renepauyje. VcuprybeHy mosna-
yereM IpeKko AnbaHuje TokoMm 3ume 1915/16. roguHe, Ha
OBOM CYy OCTPBY OYjHOT 3€JIeHWI, Y3 MEAUTEPAHCKO CYHIIE,
HAIIUIY IIPeKO NoTpebaH MUpP, HOBY CHAr'y M MHCIMpPaLUjy 3a
[ipyrauuje cxparamwe CamMKapckux Motusa. 7 Iojegunu cy ce
YIIYTMIM M Ha IIMPOKO TUpeHCKo Mope, MpeIryHo UCTopuje,
rje ce BUJV 3HA4aj IOMOPCKMX JIyKa joll 13 BpeMeHa ETpy-
paua, ¥ Ty HaCTaBWIM [ja pa3Byjajy CBOje MaXOM MMIIPeCcuo-
HucTHYKe upneje.'d

JampaHcko Mope, ,HajKoXepeHTHMja MOpcKa obmact” Me-
[UTepaHa, OMJIOo je MHCIIMPATUBHO 32 ABe reHepalilje Mofiep-

an light in the trees.!” Beside these temporary or permanent
pursuits for the benefits of the Mediterranean inspiring offer,
some artists, like Signac or Matisse, decided to choose the
Mediterranean, exactly for the reasons mentioned, as their
permament destination.

The sun, colours, history and heritage of the Mediterra-
nean fascinated numerous artists of all generations and di-
verse backgrounds, including the artists from Pavle Beljan-
ski’s collection. Like their contemporaries, they sought in the
light, landscapes, and the colouristic richness of the Mediter-
ranean, new incentives for experiments in the permeation of
colour, light and form, and drew inspiration from the depths
of history and motifs for new, contemporary understanding
of painting. But not all the colours of the Mediterranean are
the same, and neither is its coastline, nor the heritage that
it provides. Not even the artists from Beljanski’s collection
dwelled on all of these ‘thousands of seas ... poured into two
large Mediterranean pools, east and west, dotted with pen-
insulas and islands, forming narrow seas, rich in historical
meanings and value.'®

In this sequence of seas, the Aegean, lonian and Tyrrhe-
nian sea had a decisive influence on the painting of the first
generation of Serbian modernists. Milan Milovanovi¢ went
to the Aegean Sea, to Atos, observing Hilandar and Sveta Go-
ra (‘Holy Mountain’) bathing in the sun, studying the flick-
ering of the atmosphere and reflections, optical blending of
colours, blue shadows, yellow light. At one of the key spots
of the Mediterranean, the island of Corfu, near the Otranto
Gate, where the Ionian Sea joins the Adriatic, the first en-
counter with the Mediterranean took place for most mem-
bers of that generation. Exhausted by the retreat through
Albania, during the winter of 1915/16, on this island of lush
greenery, beneath the Mediterranean sun, they found more
than necessary peace, new strength and inspiration for a
different understanding of painting motifs.!” Some traveled
to the wide Tyrrhenian Sea, rich with history, where they
could notice the significance of sea harbours from the time
of Etruscans, so they continued to develop their mostly im-
pressionistic ideas there.!®

The Adriatic Sea, the ‘most coherent marine region’ of
the Mediterranean, represented an inspiration for two gen-

15) M. Klein, Monet and the Mediterranean, 1997. http://www.artnet.com/magazine_
pre2000/features/klein/klein11-19-97.asp (npuctympeno 5. 5. 2017)

16) Brodel, Mediteran i mediteranski svet, 106.

17) K. IBospenosuh, M. Mapjanosuh, Crukapu, paitinuyy, céegoyu: cIuKapciiso u ¢o-
moipaguja y Cpouju 19141918, CAHY; MCVYB, Beorpap 2017.

18) Brodel, Mediteran i mediteranski svet, 118.

15) M. Klein, Monet and the Mediterranean, 1997, http://www.artnet.com/magazine_
pre2000/features/klein/klein11-19-97.asp (accessed on 5" May 2017)

16) F.Brodel, Mediteran i mediteranski svet, p. 106

17) XK. I'Bospenosuh, M. Mapjanosuh, Crukapu, pamwinuyu, ceegoyu: Crukapcitigo u ¢o-
woipaguja y Cpouju 1914—-1918, CAHY; MCYB, Beorpap 2017

18) F. Brodel, Mediteran i mediteranski svet, p. 118



Hucta.” OHo je HaJaXHYTIO ayTOpe Koju Cy, 00pasoBaHM Ha
TeMe/b/Ma MUHXeHCKe AKafieMUje, UCTPaskUBau CBETIOCT
Ha MeputepaHy ja 6M CXBaTMIM MMIIPECOHM3AM U TIOCTUM-
IPeCUOHM3aM, AU je OMJIO U BENIMKY NOACTPEK YMETHULIMIMA
KOju cy cTacanu nocine I'IpBor cBeTckor paTa 1 yMeTHUYKA
MCKYCTBa U foMmeTe credeHe y [Tapusy u Ha A3ypHoj obanu
MOHeNN ca cOO0M Y ZOMOBMHY. A3ypHa o6aja UM je IIpy>Ku-
J1a jeMMHCTBO KOITHA, japke 00je, OYjHY Beretaiujy u cyH4a-
He npegenie MepuTepaHa Ha KojuMa ce IO/l TOIJIHOM Y aT-
mocdepu pasnuba popma. Ha pasybenoj obanu JagpaHckor
MOpa Cyo4aBasyu Cy ce C pasIMYUTUM Iej3aKMMa, TIOHeKa/
Mare roCTo/byOMBUM, BUIIIE UICTOPUjCKUM, U OUpanu cy
MOTMBe O/I>Ke CBAKOJHEBHUM, Y CKIIaRy ¢ TpeHyTKoM. Kop
IpBe reHepaluje, bopaBak Ha Mopuma Cpepnosemipa 010 je
yjemHO nepuoy MyKOT ONCTaHKa, MPeXKB/baBamba, U3 KOT Cy
y HOBOM HaJleTy foOujeHe KMBOTHe eHepruje, HaCTanu 4M-
TaBu onycu. [lpyra reHepanyja je Ha MegurepaHny, OHOCHO
Ha JafIpaHCKOM MOpY, carjefiaBaja 4 aKTyeJHe TeHJeHLuje
MOBPAaTKa IPUPOAU U KOIOPU3MY Y €BPOIICKOj MehypaTHOj
yMeTHOCTU. [lonmasuinu cy Ha obasie Mopa y oTpasu 3a Ofi-
MOPOM Off KOHTMHEHTAJIHOT )XMBOTA, HOBUM MHCIIMpaLyja-
Ma U KOJIOPMUCTUYKUM epeKTrMa KOju CYy jeMHO TaMo Ou-
U JOCTYITHU. MenuTepaH UM je IOHYAMO CBe CBOje TeMaT-
CKe Pa3HOBPCHOCTH, @ OHU Cy MY 3ajeJHO MCIIeBaIN ,XUMHY
cBernoctu” u 60oja.

[Mpenenw

ITpenenn MeputepaHa, HajcTapyja 1 HajTPajHMjA HEroBa
HUCTOPUja, MOACTAKIN CY M YMeTHMKe U3 KoJsekuyje bemban-
cKor jja, cnukajyhu ox AsypHe obase o JagpaHCKoOT mpu-
Mopja, 00puce TAaKBMUX IIej3adka CauyBajy y MATPULIY BPeMeHa.
PeTko ce Ha B1Ma I10jaBJbyje CaMO MOPe, OKPEHYTU CY YI/IaB-
HOM Ka 3anehy, mocMaTpajy oHe fgenose MenuTepaHa Koju nx
HajHernocpegHuje OKPYXyjy, a Koju y cebu Beh Hoce Haca-
re BekoBa. HepeTko ce Ha nej3akuma mojassbyjy rpabesuHe,
FeTasby, CBEIOYAHCTBA O IIPMCYTHOCTY LVBUIN3ALM)ja, alIU
/I CBAaKOJHEBHOT >KMBOTA. TaKkaB je CIyyaj M ca HajcTapujUuM
MeJUTEPaHCKUM I1ej3aKeM Y Konekuuju — bopoBuma (1912)
Masnuute I'muumnha (1886-1915). I'nuiuuh BopoBe ciika npu
Kpajy 6bopaska y Vranuju (1910-1912), mytyjyhu mo pasmuin-
TUM obanamMa ATIEHVHCKOT IT0JIyOCTPBa, O YeMY CBefjoue Ha-
31BMU Jlefla U3 OBOT Neprofia. ¥ >Ke/by ia y Tej3a’kuMa IoCerHe
y3op, Hosaunja CerantmHuja, MEZUTEPAHCKO CyHLe 1 60je
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erations of modernists.'”

It inspired artists who were edu-
cated upon the teachings of the Munich Academy and who
explored the Mediterranean light in order to comprehend
Impressionism and Post-Impressionism. It was also a great
incentive for artists who prospered after the First World
War and brought the artistic experiences and achievements,
gained in Paris and the Cote d’Azur, back to their homeland.
The Cote d’Azur provided them with unity of the land, vibrant
colors, lush vegetation and the sunny expanse of the Medi-
terranean, where the form diffuses under the warmth of the
atmosphere. On the indented coastline of the Adriatic Sea,
they faced different landscapes, sometimes less hospitable,
more historical, and chose mostly mundane motifs, in keep-
ing with the moment. For the first generation, the sojourn on
the Mediterranean seas was at the same time a period of mere
survival, the endurance, from which the whole new art was
created in the burst of newly gained life energy. The second
generation viewed the Mediterranean, that is, the Adriatic
Sea, as a place to observe the current tendencies of returning
to nature and colourism in the European interwar art. They
came to the shores of the sea in search of a break from conti-
nental life, new inspirations and colouristic effects that were
only available there. The Mediterranean offered them all its
thematic diversities, and in turn they sang out the “hymn of
light” and colours.

Sceneries

The Mediterranean sceneries, the oldest and most lasting
in its history, have also encouraged artists from Beljanski’s
collection, who painted from the Cote d’Azur to the Adriat-
ic coast, to preserve the outlines of such landscapes in the
matrix of time. They seldom depicted the sea only, they were
mostly facing the hinterland and showed those parts of the
Mediterranean that surrounded them immediately, and which
had already carried the deposits of centuries. The landscapes
frequently included buildings, details, testimonies about the
civilizations, and everyday life as well. This is the case with
the oldest Mediterranean landscape in the collection — Pine
Trees (1912) by Maliga Glisi¢ (1886—1915). Gligi¢ painted
Pine Trees at the end of his stay in Italy (1910-1912), while
traveling across the different shores of the Apennine Peninsu-
la, as evidenced by the names of the works from this period.
In order to reach the ideal landscape of Giovanni Segantini,

19) Ibid., 121.

19) Ibid., p. 121
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Mpey3MMajy IpuMaT Ha BerobuM ocTeapemuma. Popma Ha
CIIMKaMa My je U lajbe CHaXKHa, /U KOJIOPUCTUYKO rpabeme
KOMIIO3MLMje Y3 TACTO3HEe HAaHOCe XYTe, 3eJleHe, IJIaBe, CTBa-
patbe peibedHe PaKType, Te CBOjeBPCHA OKYIIAHOCT CYHLIEM
Kojy npuMehyjeMo Ha H€rOBMM C/IMKaMa, FOBOpe y MpUJIOT
TOMe fia je MepuTepaH y HajuuCTHjeM OOJIMKY, Y CAMOM CBOM
cpenuurty, npyxuo ['muumnhy matepujas 3a HoBe ymMeTHUYKE
moMete. Ha Buja Anyja, jegHOM off HajcTapujux IyTeBa CTapo-
ra Puma, moryhe Ha nyty ka Tepaunnu, ka TupeHCKOM MoOpYy,
I'muvh 61pa MOTUB YIIYIIKAHOT CEOCKOT IIPEfieNa, Ipr3eM-
HuX Kyha, 1o 4njuM cy ce KpOBOBMMa pa3Jiniie TOIUIE HUjaH-
ce MeuTepaHcKor cyHua.””) [Ipa utanujaHcka 6opa 6orarmx
KPOILbY Y CPeAUIITY KOMITO3M1jYje, IUTaBe CEHKe Ha BPeJIoM
TIIy ¥ IVIAaHVHA Y O3a[{IHY JonipuHoce ocehajy moTmyHor Mu-
pa y IpoCTOpY — TO je Npefjeo Y KOMe ce YOBeK IPMIarofno
MPUPOAY U HeHUM 3aKOHUTOCTHMA.

Yruuaje 6oja Meaurepana kop ['mumnha npumeruna je
n Hagexxpa IlerpoBuh kapa je y mpukasy ,YeTBpTe jyrocio-
BeHcke usnoxxoe” (1912) Hanmcana ga ,,Manuma I'mumth nma
TaJIeHTa, el OBU I1€j3aK!, TpeM/ia IIACTO3HO CIMKAHU, UMAjy
n3pasay dopmu u ToHOBUMA. [Ipefenyt cy My MOTUBCKH [i0-
Opo 6upaHu U y paM yHeCeH!; KOHTPACTM TOHOBA KafiMujyMa
1 KobasTa ca yITpaMaprHOM Cy MYy BEOMa YeCTO YCIIELIHO
M3paKeH! U XapMOHVCAHY, HAPOUNTO OHAj KOjy IIPECTaB/ba
HEKOJIVKO IpyIia KaAMUjyMCKMX 1 LHOOepckux Kyha Ha CyH-
1y, KojuM cy y saneby 6paa u Heb6o pybuuacre 60je.”?)) Cmpt
oBa aBa ymeTHuka, Hagexpe ITerposuh u Manuiue I'numm-
ha, obenexuna je kpaj npBe, eKcriepuMeHTaNHe pase CpIic-
KOT MIMITIPeCHOHU3Ma Y Kojy je ['mumnh yHeo 3pake Mepnure-
paHa, 1 IoYeTaK pyre C JjeMa MeIUTEPAHCKOT LMKITyCa,
HacmukaHuM Ha Kanpujy, Kpdy u y okonuuu [JybpoBHuka.

Meputepancka octpsa Kanpu u Kpd, u wuxosu kpajo-
vy, opurpahe BakHy yIOry Y )KMBOTMMA M CTBAPIAYKUM
pmocturuyhuma gBojule cprickux cimkapa, Kocre Munmye-
Buha (1877-1920) 1 Munana Munosanosuha (1876-1946),
U 3ay3eTU II0OYaCHO MeCTO Y MICTOPUjU CPIICKOT CIIMKapCTBa.
Kamnpu je 3a MunosaHoBuha 6110 HajsHaYajHUjU Of CBUIX Hbe-
rOBMX MeUTEPAHCKMX ofMopuiita. Ty je, OKpy>keH MOPCKUM
TaJIACUMa, [10J] IUITAaBUM MeIUTEPAHCKUM HeOOM, Y IIPUjaTHO]
OCTPBCKOj aTMOChepy ¢ 6oraTum 3eneHnsIoM, Megurepat y
IeMY ITOKPEHYO TOIUIO, TMPCKo ocehamwe Koje je ycroBuiio

20) Cnuka us konekuuje bepaHckor nmoBesyje ce MotuBoM ¢ ['muumtheBum nejsakom 13
Hapopsor myseja y Beorpapy: Ilpegeo us Puma — Via Apia (1911). 36or HaBohera
Has3MBa Mpefiefia KOju je MPUKa3aH, MpeysuMa ce MPeTrnoCcTaBKa fja cy u boposu Ha-
cTamM Ha ucToM noapyyjy. Imiumh 1912. ropune cnuka u npepene Tepaunne Ha Tu-
PEHCKOM MOpYy.

21) Ilpema: [I. Towuh, ,boposu®, y: J. JoBauos (yp.), Ciiomen-36upka Ilasna Bemwarckoi,
CriomeH-36upka ITaBna Bepanckor, Hosu Cag, 2009, 128.

the Mediterranean sun and colours asserted supremacy in
his works. The form in the paintings is still strong. However,
the colouristic construction of the composition, along with
pastose layers of yellow, green, blue, the creation of a relief
texture, and the distinctive sunshine we see in his paintings,
support the fact that the Mediterranean, in the purest form,
in its very own center, provided Glisi¢ with material for new
artistic achievements. On Via Appia, one of the oldest roads
of the ancient Rome, possibly on the way to Terracina, to-
wards the Tyrrhenian Sea, Glisi¢ chose a motif of a secluded
countryside, ground-floor houses whose rooftops are coat-
ed with the warm shades of the Mediterranean sun.”” Two
Italian pines with rich canopies in the center of the compo-
sition, blue shadows on the warm ground and mountains in
the background, contribute to the feeling of complete peace
in this setting — a scenery in which a person has adapted to
the nature and its laws.

The influence of the Mediterranean colours on Glisi¢’s art
was also noticed by Nadezda Petrovi¢ in her Stampa review
of the ‘Fourth Yugoslav Exhibition’ (1912) where she wrote
that ‘Malisa Glisi¢ has got talent, his landscapes, although
pastosely painted, do possess expression in form and tones.
The landscapes are well chosen motif-wise and well framed;
the contrasts of the cadmium and cobalt tones with ultrama-
rine are frequently successfully expressed and harmonized,
especially the one representing several groups of cadmium
and vermilion houses in the sun, which have violet hills and
skies in the background’? The death of these two artists, Na-
dezda Petrovi¢ and Malisa Glisi¢, marked the end of the first,
experimental phase of Serbian Impressionism in which Glisi¢
introduced the rays of the Mediterranean, and the beginning
of the second with the works from the Mediterranean cycle,
painted on Capri, Corfu and near Dubrovnik.

The Mediterranean islands of Capri and Corfu and their
countryside would play an important role in the lives and cre-
ative achievements of two Serbian painters, Kosta Mili¢evié
(1877-1920) and Milan Milovanovi¢ (1876-1946), and would
hold a prominent place in the history of Serbian painting.
From all of his Mediterranean resorts, Capri was the most
important to Milovanovi¢. There, surrounded by sea waves,
under the blue Mediterranean sky, in a pleasant island atmos-

20) The painting from Beljanski’s collection is motif-bound with Glisi¢’s landscape from the
National Museum in Belgrade: A Scene from Rome — Via Appia (1911). Due to the
title that bears the name of the region, it is assumed that Pine Trees were also made
there. In 1912, Glisi¢ painted scenes from Terracina on the Tyrrhenian Sea.

21) According to: [I. Tomuh, ‘Boposu;, ed.: . JoBaros (ed.), Ciiomen-36upka Ilasna bewan-
ckoi, Cniomen-36upxa ITasna Bemanckor, Hosu Capg 2009, p. 128
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+7 “Kosta Milicevi¢, Motif from Corfu (1916), detail *






