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Peu ypeaHwuka

MonepHu cumdonusam Munuue 3opuh
Kao CBe04YaHCTBO CaBpeMeHOoT noda

ehnHa nocermnaua xoju cy 6w y Criomen-36upuu ITasia

BerpaHcKor, CrTyIany M 4UTaam O OBOM JIErary, 3Hajy fa
ce y weMy uyBajy fena Hapexpe ITerposuh, Case lllymaHoBuha,
Mwunana Kowosuha, JoBana Bujenuha, Vrmwarta Jo6a, jegHom
pedjy, HajImO3HaTUjUX MPefICTABHMKA CPIICKOT U jYTOCTIOBEHCKOT
MopiepHu3Ma npBe nonoBrHe 20. Beka. Mamwu je 6poj OHUX KOju
3Hajy 3a Munuily 3opuh 1 y KaKBoj Cy Be3u ibeHe Tanucepuje ca
ocTanuM fenuma u3 Konexkuuje I'lasna bepanckor. Moxpa ce
Haj0bo/bM OFTOBOP Ha TO MUTakbe MOXKe IpoHahy y TeKCTy camor
JapopaBLa, 00jaB/beHOM Yy IIPE[rOBOPY APYIOr M3[akba KaTano-
ra CriomeH-36upke 1962. rogute. tberosa riaBHa xerpa 6uia
je, Kako HaBOZAM, ia Y CBOjy 30MPKY yHece ,Jefa TpajHe BPefHO-
ctu’, a oBo ogpebeve je Beh fyru Hu3 roguHa, y mybnukaiuja-
Ma ¥ jaBHMM HaCTyIMMa My3eja, I0CTAJIO NIPENIO3HAT/bUBY MO-
TO Kosekuuje. Takobe, y MCTOM TeKCTy OH M3paxkaBa Bepy fa he
YMeTHUYKeE TeHepalyje Koje [jojla3e Te BpeJHOCTY IIpefjaBaTu
jemHa mpyroj y Hacnebe.

Kapa je ped o Mummim 3opuh, BaXXHO je HarIacUTH Aa je cam
BemaHckn y 0KBUpPY CBOje 30upKe Beh HampaBuo BpCTy gujanora
nsmeby nBe reHepauuje creapanana. OHuX, ynja fema cy obnu-
KOBaJIa IPEMO3HAT/bYBOCT JIeraTa Kao My3ejcke KoJleKLyje Ip-
Be nonoByHe 20. BeKa, ¥ YMETHMKA, YMja OCTBapemba y OKBUPY
MCTOT JIeraTa IpUIafiajy fpyroj moaoBuHu npouutor croneha.
Mapa, Ha IpBU TOIJIe] IOTIIYHO JIpyraduje off OCTAINX fera U3
30uMpKe, KaKo 300r M3abpaHor Mefuja Tako 1 360r CuMOOIYKe
AMMeH3Mje peCTaB/beHNX MOTUBA, Tanucepuje Munuie 3opuh
CBOjOM M3pakajHolIhy MpeHoce HapeJHUM reHepaliyjaMa jefjaH
Ofl KJbYYHMX KBIUTETa KOJIeKLMje — CrelpUIHO CTBApATIAILTBO
Haurer Hapopa. be/paHcKu je roBopro A fiena y KOIeKLuju ,ro-
BOpE MaTepHUM je3NKOM" U ,,0pa’kaBajy IyXOBHO CTakbe Cpe-
AVHe y K0joj Cy HacTaJa U 1beH morien Ha cBet”. [TocmaTpane 13
OBe IepcreKTyBe, Tanucepyje Mummue 3opuh 3aucra npeHoce
€IICKY CBET CMMOOJIa CBOjCTBEH HallleM KYJITYPHOM Haciiehy mMo-
JEepHMUCTUYKMM HapaTUBOM, 300T yera oBa yMeTHHLA KCTOBpe-
MEHO 3ay3MMa jeJVHCTBEH I 1 paBHOIIpaBaH I10/10Xaj Mehy
CTBapaoLMMa fiefia U3 KOoJIeKLuje.

Takobe, HAKJIOHOCT NpeMa pafloBMMa OBe YMETHULIE, TI0-
HOBO NOTBphYyje nay3eTaH CIyx KoleKUKoHapa, Koji je Iperno-
3Hao f1a Tanucepuje Mumnuiie 3opuh 1o cBojoj TMKOBHOCTH Mpa-
Be JICKOPAK 13 CBeTa IIPVMeHhEeHVX YMETHOCTH T7ie OBA TEXHMKA
y OCHOBM Ipunaja. BpegHOCT WeHuX Tamnucepuja He oryiefa ce

y IeKOPaTUBHOCTY Beh y KpUTUYKOM CTaBy ayTOpPKe IpeMa 1c-
TOPUjU U CaBpEeMEHOM [100Y Y jefMHCTBEHOM CIIOjy MUTA, KYII-
TypHor Hacneba u MogepHusMa. VicToBpemeHo, fena Munuiie
3opuh koja ce uyBajy y CrioMmeH-36MpLy, Ha HajOOJbM HAUMH OT-
KPMBajy y KOM IIpaBlly C€ MeHa0 U Pa3B1jao KONIEKLMOHAPCKU
koHuenT ITaBna be/pbaHcKor y BpeMe Kafia je oBaj My3ej Beh 0110
OTBOPEH 3a jaBHOCT.

ITopep npucHOr ogHOCa IIpeMa YMEeTHULIIMA, KOjU je Hero-
Bao Off CaMOr TIOYeTKa CBOje CaKyIUbayKe MIUCHje, OH je CBOjUM
MPYMepPOM BPIIMO IUIEMEHUTY YTULIAj Ja M CAMU ITOCTAHY Aapo-
maBuu. Hberoso 6mcko npujarebcTBo ca Mummuom 3opuh u
weHuM cynpyrom Pogomybom HonakosrheM cBakako je MMano
yTUliaja Ha BUXOBY OJIYKY [ja Talucepuje ¥ BpefHa CBeflouaH-
CTBa 0 BeHOM papy nokinoHe beorpany u bujerbuHy, CmmyHO Kao
o cy nperxofHo Munax Kowosuh, nnu xacHuje Jbyouiia Llyua
Coxuh, gapusanu gena cBojum rpagosuma, Combopy u beorpagy.

Capapma ca neraruma Munnue 3opuh u Pogorpyba Hona-
xoBuha y 6eorpasckom Mysejy caBpeMeHe yMeTHOCTY U My3ejy
Cembepuje y bujemynu y npunpemu usnoxoe , Tanucepuje Mu-
nuue 3opuh: cuHTe3a Hacneha 1 MogepHu3Ma“, MpefcTaBba joLI
jemaH BUJ jadyamba Besa ca JeraTMMa y Kpeuparby IpOorpaMCcKuX
aktuBHocTu Criomen-36upxke ITaBna Bemanckor. ITosajmbena
Cy 1 fiefia y BIacHUMINTBY My3eja npruMemeHe yMeTHOCTHU U Bia-
me Penybnuxe Cpbuje, ca niejom ma usnoxba gobuje kapakrep
PeTPOCIIEKTHBE 1 YKa)Ke Ha jefuHCTBeHO MecTo Muuiie 3opuh
Kako y konexuuju ITaBma Bempanckor, Tako 1 y ucropuju jyro-
CJIOBEHCKOT MOJIePHI3Ma.

IMTocebHy 3aXBaTHOCT AYTyjeMO CBMM CapajHMULIMMA Ha pea-
JIM3aLMjY OBOT IIPOjeKTa, MHCTUTYLMjaMa Y IOjeAMHLIMMA, Kao 1
ErOBMM IIOKPOBUTEBMMA, MUHICTApCTBY KyIType 1 MHPOp-
mucama Penrybonuke Cpbuje u [TokpajuHCcKoM cekpeTapujary 3a
KY/ITYpY, MHpOpMHUCatbe U OHOCE C BePCKUM 3ajegHuiiama ATl
BojBopute, Koju Cy Iperno3Hany 3Ha4yaj n370XX0e 1 ’beHOT Ipef-
craBpamwa Yy Hosom Capy n BujerbnHy, rpagoBrMa y Kojuma ce
Hajlase Jleratu ca tTanucepujama Munuue 3opuh.



Editor's Foreword

Modern Symbolism of Milica Zori¢
as a Testimony to a Contemporary Age

ost visitors who have toured The Pavle Beljanski Memorial

Collection, or have heard or read about this legacy, know
that it stores the works of Nadezda Petrovi¢, Sava Sumanovic,
Milan Konjovi¢, Jovan Bijeli¢, Ignjat Job, in a word, the most fa-
mous representatives of Serbian and Yugoslav Modernism from
the first half of the 20" century. There are few of those who are
familiar with Milica Zori¢ and the relation between her tapes-
tries and other artworks from the collection of Pavle Beljanski.
Perhaps the best answer to this question can be found in the
text of the donor himself, published in the preface to the sec-
ond edition of the 1962 Memorial Collection catalogue. As he
states, his main desire was to include in his collection “the art-
works of lasting value” and for many years this determination
has become the household motto in the museum’s publications
and public appearances. Also, in the same text, he expresses his
belief that the art generations to come will pass those values on
to one another.

When it comes to Milica Zori¢, it is important to empha-
size that Beljanski himself already made a sort of dialogue be-
tween the two generations of artists from his collection. Those
whose works shaped the legacy as a museum collection of the
first half of the 20" century, and artists whose works within the
same legacy belong to the second half of the last century. Al-
though, at first glance, completely different from other works
in the collection, due to the medium selected and the symbolic
dimension of the motifs presented, the expressiveness of Milica
Zoril’s tapestries conveys one of the key qualities of the collec-
tion to the coming generations — the distinguishing creativity of
our people. Beljanski said that the works from his legacy “speak
mother tongue” and “reflect the spirituality of the surrounding
in which they originated as well as its view of the world” From
this perspective, Milica Zori¢’s tapestries truly transmit the epic
world of symbols inherent in our cultural heritage with a mod-
ern narrative, which is why her works hold a unique but equal
position among the other artists in the collection.

Also, the affection for this artist’s works reaffirms the ex-
ceptional sensibility of the collector, who recognized that the
visuality of Milica Zori¢’s tapestries make a huge leap from the
world of applied art where this technique originally belongs. The
value of her tapestries is not reflected in the ornamentation, but
in the artist’s critical attitude towards history and contempo-

rary age through a unique blend of myth, cultural heritage and
Modernism. At the same time, the works of Milica Zori¢ kept
in the Memorial Collection most meaningfully reveal the direc-
tion in which Pavle Beljanski’s collecting strategy was changing
and developing at the time when this museum was already open
to the public.

In addition to his close relationship with artists, which he
maintained from the very beginning of his collecting endeav-
our, his example also profoundly influenced them in becoming
donors themselves. His close friendship with Milica Zori¢ and
her husband Rodoljub Colakovi¢ certainly affected their deci-
sion to donate tapestries and valuable testimonies of her work
to Belgrade and Bijeljina, much like previously Milan Konjovi¢,
or later Ljubica Cuca Soki¢, donated works to their home cities,
Sombor and Belgrade.

Partnership with the legacies of Milica Zori¢ and Rodoljub
Colakovi¢ at the Museum of Contemporary Art in Belgrade and
at the Museum of Semberija in Bijeljina in preparation for the
exhibition “Tapestries of Milica Zori¢: Synthesis of Tradition and
Modernity” is another form of establishing and strengthening
connections with legacies based on the program activities of The
Pavle Beljanski Memorial Collection. The items in the property
of the Museum of Applied Art and the Government of the Re-
public of Serbia were also included in the exhibition providing
it with a retrospective context and pointing to the unique place
of Milica Zori¢ both in the collection of Pavle Beljanski and in
the history of Yugoslav Modernism.

We express our special thanks to all associates included in
this project, institutions and individuals, as well as the sponsors,
the Ministry of Culture and Information of the Republic of Serbia
and the Provincial Secretariat for Culture, Information and Rela-
tions with Religious Communities of the Autonomous Province
of Vojvodina, who all recognized the importance of the exhibi-
tion and its presentation in Novi Sad and Bijeljina, cities with
legacies preserving the tapestries of Milica Zori¢.
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Caga, kaga inegam yHasag, 1uHu Mu ce Kao ga je
o buna Heka gpyia seHad, 0coba Koja je c8a iopena us-
HYTpa og Heclupii/berba, Hepso3se, CIlpaciiy, u Koja je
ogjegHom usiopena. Ja wio suuie HUKaga He bux moina
ga pagum... Yak u ga mMu ce HeKUM 4ygom B8pailiu Maa-
gociti. Mowga bu me 3axeainiune Heke gpyie CILPACTLUL.

Munuua 3opuh, 1986.Y

M winia 3opuh je IPBOM caMOCTaTHOM U3NIOXO0M y My3ejy
npuMemweHe yMeTHocT! y beorpagy 1959. roguse, ynuia
y UCTOpUjy HallMOHANIHe MOJiepHe YMeTHoCTu. HbeHa mpBa mno-
cTaBKa HajaBuUiIA je, mpeMa peunma Katapuue Am6posuh, ,,opu-
[MHAIHOT YMETHMUKA HeyoOuJajeHnx KoHuemnuuja“.? MHoOrobpojHm
MOCeTHOLM OBe U3TI0XKOe, a Meby wuma u KonexkuyoHap ITasme
DBerpaHcku, 6MIM Cy 3aTeueHM IPU30PUMa, CLIEHAMA, PUTYaIIu-
Ma CTpAIIHUX ro30u, KTUTOPCKUX purypa, Kpabula, Lapesa,
3abopaB/peHMx coxonapa. be/baHCKY je C ieHe IpBe U3IoKOe
oTu1Ia0 3HeHaheH CHaroM 1 eKCIpecHjoM Koja je ,130ujana 13
Tux TKaHuHa“.Y [IPUIMKOM BUXOBOT CYCPETa OFYLUBEB/BEHO jOj
je n3Heo cBoje mulUbewe: ,Caga M je jacHo. Y Hagexxau, Huje
TeKIa yMeTHUYKa KpB IlerpoBuhesux Hero 3opuhesux. Oryna
M KOJI BacC U KOJ 1€ TOJIMKO U3paykajHe CHAare, jauliHe M OPUTU-
HanHoctn“.Y Ha weHuM Tanucepujama moHerse cy ra ¢paHrac-
TUYHE TPeCTaBe HALMOHATHIX TeMa U3 iajbe U OJVKe MMpo-
IUTOCTH: , T0 je Guna HOBMHA, KOja je Y MHOrOMe M3HEHaRWIa 1
CTpy4baKe, KpUTHIApE U JbyOuTemE yMeTHOCTU. ) Konmuko je
ITaBne BemaHckM y cBOM KONeKLIMOHAPCKOM HagaxHyhy yBuzeo
3Ha4aj OBe YMETHOCTM CBef0uM MeT Tanucepuja Mumuie 3opuh
Koje je HabaBuo 3a 30upky y HoBom Cany 1961. roguse: Jegan
Hemamwuh (1958), ITmaBu coxomap (1958), O6emenu (1958),
Kynamwe rymrepa (1958), Llapeuh na nrugu (1961).9
OpHoc Bempanckor ca Munuiiom 1 keHuM cynpyrom Po-
pomybom Yonakosuhem” Huje 610 camo mocnosa. Y Yomako-

1) M. B. Proti¢, N. B. Tomasevi¢, Tapiserije Milice Zori¢, Jugoslovenska revija, Beograd
1986, 33.

2) K. Ambrozi¢, ,Izlozbe koje se pamte®, Knjizevne novine, Beograd, 15. VII 1961.

3) B.Josanosuh, Munuya 3opuh 1909-1989, llleciti cnukapku: Hagewga Ileitiposuh,
Munuya 3opuh, Bugocasa Kosauesuh, 3opa Ileiuposuh, /letiocasa Ciu. Ilasnosuh,
Jbybouya Cokuh, Cehawa u iducma, Tuckn uset, Hosu Cag 2012, 38.

4) MwmuuH oray Cerosap 3opuh 6uo je pobenn 6par Munese, majke Hagexae ITet-
posuh, HajsHauajHuMje cpIICcKe cIMKapke Ha moyeTky 20. Beka. Bugeru: B. JoBanosuh,
Has. gerno, 28.

5) B.JoBaHoBuh, Has. geno, 27.

6) IlaBne Be/baHCKy je HAKOH MOTIMCHBAMbA YTOBOPA O MOKIOHY (18. HoBeMbap 1957) 1
cBevaHor orBapawa CriomeH-36upke Tasna BebaHckor 3a jaBHocT 22. okTo6pa 1961.
rOAMHE, MMA0 Ty MOT'YhHOCT [ja ITOK/IOEHY KOTIEKLUjY FOMykbYje felMMa IO KOjuxX je
KacHUje AoJasuno, Wro je 6uo ciydaj u ¢ pagouma Mwmue 3opuh. Tokom 1961/62.
rofiMHe Off ayTOPKe je HabaBMO IeT Tamcepuja Koje Cy 3aysesie MeCTO MPETXOFHO Ha-
6aBbennx pena: Liuranke Jopana Bujennha, MoTusa us 6eorpagckor npearpaba
(1955), Ipenena u Aremea (1956) Hepemka [Bospenosnha n Ckune 3a npegeo Mu-
naxa Kowosuha. (VHBeHTapHa kwura YmerHuukor pounna CriomeH-36upke ITaBna
Bemanckor).

7

=

Popomy6 Yomakosuh Pohxo (1900-1983), peBonmyLioHap 1 KibVIK€BHUK, YYeCHUK
IlImanckor rpahasckor pata u Hapogxoocnobopunauke 60p6e, ApymTBeHO-OMUTUIKI
papguuk COPJ u CPBuX. IMo 3aBpiueTky para, 06aBba ogroBopHe dpyukuuje y Bragu
HOBe JIp)KaBe: TpeficelHNK je npse Brame buX, Ha yeny je CaBera 3a HayKy U KyNTypy
Brage ®HPJ y panry munuctpa; npegcesuuk CVIB-a, pery6mmuaKu 1 FpkaBHU OCTIA-
HuK, wiad LK KITJ u LIK CKJ; unau INpenceguumrsa CasesHor ogoopa CCPH Jyro-

Now, when I look back, I see a different woman, a
person who used to burn with edginess, anxiety and pas-
sion and whose flame suddenly doused. I could never
do that again... even if, by some miracle, I regained my
youth. Perhaps some other passions would consume me.

Milica Zorié, 1986Y

'M ilica Zori¢ entered the history books of national contem-
porary art in the first independent exhibition at the Mu-
seum of Applied Arts in Belgrade, in 1959. According to Katari-
na Ambrozi¢, her first display introduced “the original artist of
unusual conception”? The numerous visitors to this exhibition,
among them the collector Pavle Beljanski, were overwhelmed
with the compositions, scenes, rituals of atrocious feasts, fig-
ures of patrons, queens, emperors, forgotten falconers. Beljanski
left her first exhibition astonished by the strength and expres-
sion that “radiated from the tapestries”? During their meeting,
he could not hide his excitement: “Now I understand. Nadez-
da didn’t inherit her art from the family Petrovi¢, but from the
family Zori¢. Hence so much expressive strength, power and
originality in your works, too”? Through her tapestries, he was
emerged into fantastic representations of national themes from
distant and recent past: “It was a novelty, which surprised many
experts, critics and admirers of art”> Five tapestries of Milica
Zori¢, that Beljanski purchased for the Novi Sad collection, in
1961, confirm his fascination with this art: A Nemanji¢ (1958),
Blue Falconer (1958), The Hanged Ones (1958), Bathing the
Lizard (1958), Prince on a Bird (1961).9

The relationship between Beljanski, Milica and her hus-
band Rodoljub Colakovi¢ was not just business. In Colakovi¢’s
preserved diaries, we find that the collector was a regular guest
at lunches in their Dedinje villa. During these occasions, they
talked about the Belgrade fine art scene and the significance of
his collection, which was noted in the diary few days after The
Pavle Beljanski Memorial Collection opening, on 24 October
1961: “Pavle Beljanski was our guest at the lunch — he was de-
lighted that he had placed his unique collection under a secure
roof and that it had all gone well, in a cordial and solemn atmos-

1) M. B. Proti¢, N. Bato Tomasevi¢, Tapiserije Milice Zori¢, Jugoslovenska revija, Beograd
1986, p. 33

Ambrozi¢, Katarina, “Izlozbe koje se pamte®, Knjizevne novine, Beograd, 15. VII 1961.

8

3) B.JoBanosuh, Munuya 3opuh 1909-1989, llleciti cnukapku: Hagexga Ileitiposuh,
Munuya 3opuh, Bugocasa Kosauesuh, 3opa Ileiiposuh, /leiocasa Cia. Ilasnosuh,
Jbybuya Cokuh, Ceharwa u iiucma, Tucku uset, Hou Cap 2012, p. 38

=

Milica’s father, Svetozar Zori¢, was the brother of Mileva, mother of Nadezda Petrovi¢,
the most prominent Serbian painter at beginning of 20* century. See: B. Joanosuh,
idem, p. 28

2

B. JoBanosuh, idem, p. 27

!

After signing of the Donation Contract (18 November 1957) and the grand opening of
The Pavle Beljanski Memorial Collection, on 22 October 1961, Pavle Beljanski had the
opportunity to amass the donated collection with the works he obtained afterwards,
which was the case with the works of Milica Zori¢. During 1961/62, he acquired five
tapestries from Milica, that took the place of previously obtained works: Gypsy Woman
by Jovan Bijeli¢, Motif from Belgrade Suburb (1955), Landscape and Studio (1956)
by Nedeljko Gvozdenovi¢ and Landscape Sketches by Milan Konjovi¢. The Inventory
book of The Pavle Beljanski Memorial Collection.
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BuheBMM cauyBaHMM JHEBHUIMMA HaMIa3MMO Ha MTOfATaK fa
je KoneKLoHap 610 pefoBaH IOCT Ha PyYKOBMMA Y bIXOBO]
Bwn Ha [epuby. TOKOM THX IpysKera pasroBapanu cy o 6eo-
I'PafiCKOj TMKOBHOj CLIEHU U 3HAYajy Herose KojeKluje, 0 YeMy
je ocTaBMO Tpar y JHEBHMKY CaMO HEKOJIMKO JIJaHa M0 OTBapaby
CnomeH-36upke IlaBna BemaHnckor, 24. oktobpa 1961. roguse:
,buo xop Hac Ha pyuky ITaBre BemaHcku — caB je 6mucTao of
3aJI0BOJbCTBA LIITO j€ CBOjY jefUHCTBEHY 30MPKY CMECTHO IIOJ CU-
T'ypaH KpOB U ILITO je TO IPOTEKJIO Y JIENOj, CBEYaHOj aTMOChepHL.
[TameTHu cy BojBobanu — onM cy Halwm cpefcTBa Aa TO ypage,
a beorpap nx Huje umao. I1aBne bebaHcku je ckopo momna Beka
CaKyIbao Hajbobe 1ITO je CTBOPEHO Y CPIICKOM CIIMKAPCTBY 1
caJi ce Ta aHTOJIOI'Mja Halla3y nopep ranepuje Maruiie cpricke y
Kojoj je XVIII u XIX Bex cprickor cnukapcrsa. Bpimo gobpo. Tpe-
6a ma cBu OyzeMo 3axBanHy be/baHCKOM 3a HeroB KOJf Hac pefak
nopsur u Bojsobanuma xoju cy To npuBenu kpajy.“® [Ise rogu-
He KacHuje, neta 1963, Munuua 3opuh u el cynpyr ycrymnajy
MonpepHoj ranepuju y Beorpany meo 36upke yMeTHUYKUX [ena
3a motpebe crTanmHe mocraBke Myseja unje oTBapame je IIaHu-
paHo 1965. roguue.” BepoBarHo je npumep IaBna BemaHckor
M3BPILMO Ba’KaH YTULAj HA BUXOBY OJJIYKY.

Y YonakoBuheBoM gHEBHUKY, y 3arucy of 16/17. jyma 1965.
rofiviHe, MOC/IeAHY My T ce momube I1aBne bepancku. Ha myTty 3a
BproHe oH 4MTa Yy HOBMHAMa O CMPTM BEIMKOT KOJIEKL[MIOHApa:
»,BepoBaTHO — cplie. 3HaM fia Ce Ka/Jj je J0Ia3no KOJ HaC, XaImo
Ha BUCOK IIPUTHKCAK... MUIIO MM je OUJIO IITO Ce UCITYHaBa OHO O
yeMy CMO 4eCTO C MM PasroBapan: oK je Hallle KyJIType, OC-
tahe Criomen-36upke ITaBna Bempanckor...“.1?

Pagose Munuue 3opuh umao je npunuky ga sugu Viso
Anppuh, gyect roct y gomy nopopguue 3opuh—Yomnakosuh, koju
Huje 6110 ofylleB/bEH MIEjOM [la ce OHA OaBU M3PafOM TaIuCe-
pyja: ,Hemojre oBum kprama ga ce 6aBute, Munuie, HemojTe
Kag Bac monum”“.!V Buiie je LleHUO beH TuTepapHu paj u 61o
cBecTaH fia he paj Ha Tamucepyjama HaiBJIafAaTy IPUIIOBEfAYKY
map. HebpojeHo myTa je 1 cama yMeTHULIA TOBOPUIA O ,ITTAMeHY"
KOjJ1 ce HeOUeKVBAHO I10jaB/O, Ha VICTY HAYVH Kao IITO je ¥ Hec-
Tao: ,,...He 3HaM fa 1 cam ce Tome obpajfoBana. 3HaM jeqyuHo fja
IIOCJIe Te IpBe U3/I0XK0e H1caM Moria Bulie fa nuiem. Hukapa
BMIIIe HMCAaM MOIJIa HMAIITA Aa HanuiieM. Tamucepuja 1 paj Ha
10j Cy Me 3apo0uIu 1 YTy HU3 TOfMHA TO je Omia Moja jegnHa
npeokymnauuja.“1? Bua je y TaKBOM 3aHOCY [ja 32 IPYrO HUIITA
HUje Mapuiia, ocuM 3a pag. Ha xoseHnma je mpana ByHy, bojuia

cnaBuje, Lienrpanutor ogoopa CYBHOP-a u CaBera Depepanjyje off HeHOT OCHMBAbA
1963. 110 kpaja xusora. Buperu: S. Miti¢, Iz legata Milice Zori¢ i Rodoljuba Colakovica,
Muzej savremene umetnosti, Beograd 2015, 97.

[neBHuk Popormyba Yonaxosuha, 21. XI 1962 (Mysej Cembepuje, VI-6463). Yomakosuh

6enexxu 1 fonasak bebaHCKOr Ha pyvak, Kajja je M3Heo IIOJIATaK /ia je HheroBy 361MpKy
upeno 11.000 mocermnalia 3a rofuHy JaHa.

2

9

=

301pKy unHe 73 yMeTHUYKA flefia M3BefleHa y pasmnunTuM Meaujuma. Kao moceban
cermeHT 36MpKe-jierara uyBa ce AeBeTHaecT Tarucepuja Mumiie 3opuh eBugeHTIpanmx
y 36MpLy cIMKapCTBa. 3aMCHYK O MPe/iaji YMeTHUYKMX fefia IOTIMCaH je 1975. roauHe.
Haxon apanTauuje npocropa Jlerar je moueo ca pagom 1980. rogune. Bugeru: S. Mitic,
Has. geno, 15-16, 98; B. Joanosuh, Has. geno, 37, 45, 48.

10) [TneBnux Pogomyba Yomaxosuha, 16/17. VII 1965 (Mysej Cembepuje, V1-6468).

11) M. B. Proti¢, N. B. Tomasevi¢, Has. geno, 33.

12) Vcro, 58.

phere. People from Vojvodina are smart — they had found means
to do it, unlike Belgrade. Pavle Beljanski had spent almost half a
century collecting the best Serbian painting could offer and now
the entire anthology is being kept next to the Gallery of Matica
srpska that includes 18™ and 19™ century collection of Serbian
painting. Very nice indeed. We should be thankful to Beljanski
for his huge effort, not so frequently taken around here, and to
the people of Vojvodina who made it happen” Two years later,
in the summer of 1963, Milica Zori¢ and her husband donated
a part of their collection to the Modern Gallery in Belgrade for
the permanent exhibition of the Museum whose opening was
planned in 1965.% Their decision was surely inspired by Pavle
Beljanski’s endeavour.

In the record of Colakovi¢’s diary from 16—17 July 1965, Pavle
Beljanski was mentioned for the last time. On his journey to Bri-
oni, he read the news about the death of a great collector: “Prob-
ably the heart. I know that when he came to us, he complained
of high blood pressure... I was pleased to see that everything we
often discussed together comes to fruition: as long as our cul-
ture lives, so will The Pavle Beljanski Memorial Collection... “”

Ivo Andri¢, a frequent visitor in the Zori¢-Colakovi¢’s home,
also had the opportunity to see the works of Milica Zori¢, but
was not thrilled with the idea of tapestry making: “Don’t waste
time with these rags Milica, I'm begging you”’” He was fonder
of her literary work and was aware that the work on tapestries
would absorb her gift for narration. The artist herself spoke of
the “flame” that had occurred unexpectedly, in the same way
as it disappeared: “.. I'm not certain if I was happy with it. One
thing for sure is that after that first exhibition I couldn’t write
anymore. I could never write anything else. Tapestry and work
on it have captured me and for many years it was my only pre-
occupation”'” She was so enthusiastic that she did not care for
anything else except for work. She washed the wool kneeling,
dyed the threads several times, disregarding the hours, fatigue

and her physical condition only to achieve the desired shade of

7) Rodoljub Colakovi¢ Roc¢ko (1900-1983), a revolutionary and a writer, a participant in
the Spanish Civil War and the National Liberation War, a socio-political activist of the
Socialist Federative Republic of Yugoslavia (SFRY) and the Federative Republic of Bos-
nia and Herzegovina. After the war, he assumed responsible roles in the Government
of the new country: the president of the first Government of Bosnia and Herzegovi-
na, the Head of the Council for Science and Culture of the Government of Federative
People’s Republic of Yugoslavia, the president of the Federative Executive Council, re-
public and national MP, member of the Central Committee of the Communist Party
of Yugoslavia and the Central Committee of the League of Communists of Yugosla-
via, member of the Chairmanship of the Federal Committee of the Socialist Alliance
of Working People of Yugoslavia and the Central Committee of the Association of
National Liberation War Soldiers and the member of the Federation Council since its
establishment in 1963 until his death. See: S. Miti¢, Iz legata Milice Zori¢ i Rodoljuba
Colakovica, Muzej savremene umetnosti, Beograd, 2015, p. 97

Diary of Rodoljub Colakovi¢, 21 November, (the Museum of Semberija, 11-6463). Colak-
ovi¢ recorded Beljanski’s visit when he learned that his collection had 11.000 visitors

*

in a year.

N>

The collection consists of 73 works of art produced in various media. Nineteen tapes-
tries of Milica Zori¢ kept in the collection of paintings represent a special segment of
the Legacy Collection. The record of the donation was signed in 1975. After the facil-
ities adaptation, the Legacy was opened for the public in 1980. See: S. Miti¢, idem, p.
15-16, 98; B. JoBanosuh, idem, p. 37, 45, 48

10) Diary of Rodoljub Colakovi¢, 16/17 August 1965, (the Museum of Semberija, 1I-6468)
11) M. B. Proti¢, N. B. Tomasevi¢, idem, p. 33
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Popompy6 HYomakosuh 1 Mumuia 3opuh ca rocrioguaom u rocriohom Enxnan Xapa
Ha KoHLepTy CuMdoHujcKor opKecTpa JamnaHcke paayo-andysuje ([lom cuHpmkara,
Beorpag, 10. okTobap 1960)

Rodoljub Colakovi¢ and Milica Zori¢ with Mr. and Mrs. Eikichi Hara at the Japanese
NHK Symphony Orchestra Concert (Trade Union Hall, Belgrade, 10 October 1960)

BJIAKHa 10 HEKOJIMKO IyTa, He 006a3upyhu ce Ha BpeMe, yMOp, HIA
Ha CBOj U3IJIEJ], CAMO Jja OU IOCTUITIA XKeJbeHY HijaHCy 6oje. C
0031poMm f1a je 61ta KeHa YITIe[HOT MOIUTNYAPA U KEbVKEBHI-
ka Popomyba Yonakosnha, mpyucycTBoBana je pa3HUM 3BaHUY-
HuM porabajuma: npujemuma, CBeYaHUM BeuepaMa, IToceTama
3BaHMYHUKA: ,Mopanu cMo Aa upeMo Ha npujeM. Ja cam bojua
BYHY [IO caMor I1ojacka. Paguia cam ca HeKoM HOBOM 60joM, Off
KoOje HucaM MOTIJIa ia OIlepeM pyKe... VI31mmIlHoO je moMeHyTH fa
Cy MHOTe JUIUIOMaTcKe fname Gune moxupane.“*> Huje ce MHO-
ro obasupaia Ha roBOpKamba KeHa pykoBopuiana. Ha cBuM fo-
rabamuma Oua je BpJo jbyOasHa U €IeraHTHA O YeMY CBefjoUe
6pojHe poTorpaduje, saHac y Bnacuuiitsy Myseja Cembepuje y
Bujemunn.'® Anu, xpajem wecre genenuje Mumua je 6uia 3ao-
KyIUbeHa IIPOHaJIa)KeHheM HOBUX JIMKOBHIUX pPelliela U CBe Mate
je MMara BpeMeHa Jia mpaTu cynpyra y beorpagy u mmpom 3embe.

Beh cam HauMH Ha Koju ce OHa IpefiCTaBUIa OEOrpajicKoj
nyomum y Mysejy npumerbeHe ymeTHocTu 1959. rogute 6umo je
u3pas ,yHyTpallbe HeoNXonHocT , HaBogu Muogppar b. Ilpo-
tuh.” TIpatuo je wen pag of 1953. rogute, Kajja HACTajy NpBe
CIIMKe Ha CTaKITy, Ha KOjYMa je OHa YOOIM4MIIa jefHy MUTOIONI-
Ky BU3Ujy IIPOIIACTU U CMPTH, Koja he Ha BeIMKMM MOBpLINHA-
Ma weHux Tanucepuja (oxo 1957) noxxuBeTu 0bjeKTUBU3ALIjY,
MOHYMEHTAJIHY ¥ CyTeCTUBHY. Y3 noApuKy Konera bomka ITet-
posuha u Jlasapa Byjakiuje, Munuua he mouerxom LiespgeceTmx
rOAMHA TaIMCePHjy ca MO3ML1je OCHOBHE IPaHe apXeTUIICKe Ha-
POfiHe U TPaAMLIOHAIHE PASVHOCTY YBECTH Y CUCTEM CPIICKE 1
jyrocinoBeHCKe YMETHOCTM.

13) Vcro, 33.
14) ®oto-anbym us nerara Pogopyba Yonakosuha (Mysej Cembepuje, 11-173)
15) M. B. Proti¢, N. B. Tomasevic¢, Has. geno, 23.

Mwumuua 3opuh, pBa c neBa, Ha Bpuonnma (2. janyap 1964)
Milica Zori¢, the first on the left, on Brioni (2 January 1964)

colour. Considering that she was a wife of a prominent politician
and a writer, Rodoljub Colakovié,'? she attended various events,
went to receptions, gala dinners, official visits: “We had to go to
the reception. I'd been dying the wool until it was time to leave.
I was working with a new colour that couldn’t be washed off my
hands... Needless to say that many ladies in diplomatic circles
stayed shocked™® She did not care much about the gossips of
other leading women. At all events, she was very kind and el-
egant, which can be noticed in a large number of photographs
now owned by the Museum of Semberija in Bijeljina.'¥ Howev-
er, at the end of the sixth decade, Milica was preoccupied with
finding new artistic expressions and had less time to accompany
her husband in Belgrade and other places around the country.

The way she presented herself to the Belgrade audience at
the Museum of Applied Arts, in 1959, was the reflection of “in-
ternal necessity’; says Miodrag B. Proti¢.'” He followed her work
since 1953, when the first paintings on the glass were created on
which she transferred a mythological vision of ruin and death
that would later undergo monumental and suggestive objectiv-
ization on her large scaled tapestries (ca. 1957). With the sup-
port of colleagues, Bosko Petrovi¢ and Lazar Vujaklija, in the
early sixties, Milica would introduce the tapestry as the authen-
tic compound of archetypal folk and traditional handicraft into
the system of Serbian and Yugoslav art.

12) Idem, p. 58
13) Idem, p. 33

14) Photo album from the Rodoljub Colakovi¢’s Legacy (the Museum of Semberija, V1-173)
15) M. B. Proti¢, N. B. Tomasevi¢, idem, p. 23
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TTopoWYHU KpeaTUBHU UMTIYTICH

buorpaduja Munnie 3opuh, kao u kacHuju MoHOrpadcku
TEKCTOBY, 3aCHOBAHA je Ha IbeHOM YCMEHOM Ka3VBakby, WIAHLIMIMA
13 JHeBHe IITaMIIe ¥ apXMBCKOj rpahu erata Koju Cy OHa U tbeH
cynpyr Pomomy6 Honakosuh 3asewrranu beorpany u Bujemntu,
a KOjy MpY>Kajy >KMBOMMCHY NPeACTaBy 0 MUIMYMHOM XUBOTY
U CTBapamwy.

Pobena y Crumnry 1908. rogute,'® Munnua 3opuh je ogpac-
nay Beorpany ys oua Ceerosapa.'” C UM je 4eCTo myToBana u
npoBoauia pacnycre y Benenuju, @upenuu u ITagosu. Cpehno
[eTUIbCTBO Haro je npekuHyo IIpsu ceeTcku pat. Y Beneuuju cy
casHaiu o ayctpujckom bombaproBamwy beorpaga 1915. roguse,
y KOjeM je cpylieHa wuxoBa Kyha y Ynuuu xpaeuie Haranuje.
Bpahajy ce ncte roguHe u HacTamwyjy Ha nepudepuju beorpagna,
Ha [Tammynu. Octanu cy 0e3 6oraTe oueBe yMeTHUYKeE 301pKe,
nokyhcTBa 1 MWINYMHMX HajAPaXXUX Urpadaka, Koje Cy joj, mpema
BEHIM peulMa, Y TPEHYTKY ,uirdesne u3 cehamwa.” ,,[asumm cmo
rOTOBO [0 KOJIEHA TI0 TOMWIM CTAK/Ia, MOPLie/IaHa, KPIIa, y LITa
Cy ce IIpeTBOpUIIE CKYIIOlLIeHe cTape TKaHMHe. Heke npepMmere,
cinvke v humme, ciaciu cy npujaresn”.'® Bes pagoctu 1 Bex-
puHe, feTHbCTBO he Munniy ocTaBUTY rOpKe YCIIOMEHE, Koje
he MHoOro rogyHa KacHUje eBOLMpaTH Y CBOjUM Talycepyjama.

Y UHTepBjyMMa Koje je TOKOM )XMBOTA faBaa, oArosapajyhu
Ha IMTamwa Koja Cy ce JOTULlajIa OBOT NIEPUOAa, FOBOPUIIA je, U3-
Meby ocrarror, 111Ta joj je OMaKIIaBaIo naTwy U faBano yrexy. To
je buo ,CyHueB cucTeM”, IpHU KPYT XapTuje y 4njeM ce LieHTpy
Hanaswio CyHle ca ieBeT IUIaHeTa, KOjy je oTal| U3BYKao U3 Io-
MUJIe VHUIITEHUX KibUra y nogpymy. To cy 6ure ropgmHe Kaga ce
npBu yT cycpehe ¢ 6eOM y OIIITOj HEBOJBU U POIICTBY: ,Moje
OeTUHCTBO He 3Ha HU 3a KOoMaf fobpor xneba. 3abopaBpa Ha
mutexo, mehep, macno.“!

Toxom IlpBor cBerckor para Munuiia mpoHanasu yTexy uy
yecTuM nocerama kyhu Terke MuseBe, oueBe pobeHe cectpe u
majke Hagexxpe ITerpoBuh. Ca cectpom of TeTke Mumnuiia Huje
MMasia IpuirKe fa ce Bule 30/1VDKH, ¢ 0031poMm za je Hagex-
ma bua gocTa crapuja of we. Y xyhu ITerposnha, TokoM para,
6opaBu Hajcrapuja Hagexxguna cectpa 3opa. Muuua je 6uma
OITuYMIbeHa I'yCTO 30MjeHMM MKOHaMa, HagexxauuyuMm cikama u
APYTMM elMMa Koja Cy IpeKpyuBaa 3ufoBe mopoguyHe Kyhe.
Ha jegHoj on mommiia ca Kiburama 610 je KocTyp HoBopoheHueTa
obelleH 0 KYI/y CTapMHCKe ITOJILE IOPe KOje je CTajasa jemuHa

Creative Impulses within the Family

The biography of Milica Zori¢, as well as subsequent mon-
ography texts, are based on her oral testimonies, articles from
daily press, archive material from the legacy she and her hus-
band Rodoljub Colakovi¢ entrusted to Belgrade and Bijeljina,
which provide a vivid representation of Milica’s life and work.

Born in Split, in 1908,'® Milica Zori¢ was brought up in Bel-
grade by her father Svetozar.” She often travelled and spent hol-
idays with him in Venice, Florence and Padua. Joyful childhood
was abruptly interrupted by the First World War. In Venice, they
learned about the Austrian bombing of Belgrade in 1915, when
their house, in the Queen Natalie Street, was also destroyed.
They returned the same year and settled on the outskirts of
Belgrade, in Palilula. They lost father’s abundant art collection,
entire household and Milica’s favourite toys, which, according
to her, instantly “vanished from the memory”. “We were walk-
ing in an almost knee-deep pile of glass shards, porcelain, rags,
what left of precious old fabric. Some items, paintings and rugs
were saved by friends”!'® Without any joy and cheer, childhood
will leave bitter memories for Milica, which many years later she
would evoke in her tapestries.

In all the interviews that she gave, while answering ques-
tions about this period, she spoke, among other things, about
what eased her pain and provided comfort. It was the “solar sys-
tem’, a black round paper in whose centre was the Sun with nine
planets, which the father saved from a pile of destroyed books
in the basement. These were the years when, for the first time,
she faced poverty, widespread misery and slavery: “My child-
hood was hurting for a piece of good bread. It yearned for milk,
sugar, butter”!”)

During the First World War, Milica found consolation in
frequent visits to the aunt Mileva’s house. Mileva was her aunt
and a mother of Nadezda Petrovi¢. Milica had no chance to get
closer with her cousin since Nadezda was much older. During
the war, Nadezda’s eldest sister Zora lived in the family Petrovi¢
house. Milica was fascinated by a thick arrangement of icons,
Nadezda’s paintings and other artworks that covered the walls of
the family house. On one of the bookshelves, there was a skele-
ton of a new-born hanging from the spherical attachment of the
antique shelf and next to it the only intact armchair in Petrovic’s
house that was reserved for her father. “The little skeleton would

16) /3809 us maitiuune kwuie senuanux, (Mysej CemOepuje, I—11355), soHocu HoBa cas-
Harba 0 rofuHK pobera Munutie 3opuh. YmeTHuua Hitje pobena 1909. ropite, Kao mro
je mo caga HaBobeHo y mureparypu, Beh 20. jyna 1908. rogune.

17) Oray CBeto3sap 610 je moTomax nopopuiie 3opuh, mosHare 10 yCrelHnM IMYHOCTH-
Ma 113 CBeTa MOJIUTHKe 1 KynType, Mehy Kojuma ce usasaja Ceerosap Muneruh (1826
1901), jenan of Haj3HAYAJHUjUX U HAjyTULIAJHUjUX CPIICKUX TOIUTHYAPA Y AYCTpPOY-
rapckoj MoHapxuju. buo je jeman op npBux HacTaBHMKa CpIICKe LPTauKO-CIIMKAPCKe
mkorne Kupuna Kyrnnka, norom Cpricke cnkapceke ukose Pucre Bykanosuha, mpo-
decop Yuusepsurera y beorpany u jenan on ocHuBaya MammHckor ofceka TexHmd-
Kor daxynTera.

18) B.JoBanosuh, Has. geno, 29.

19) M. Makcumosuh, ,Mumnia 3opuh opyuteswna je u IMapus®, Mnyciiposarna ionuiiuxa,
Beorpap, 24.11961.

16) Marriage Certificate, (the Museum of Semberija, 11-11355), offers new insights about
Milica Zori¢’s year of birth. The artist was not born in 1909, as has been quoted in the
literature so far, but on 20 June 1908.

_.
)

Father Svetozar was a descendant of the Zori¢ family, famous for successful political
and cultural figures, among whom is Svetozar Mileti¢ (1826—1901), one of the most
important and influential Serbian politicians in the Austro-Hungarian monarchy. He
was one of the first teachers of the the First Serbian Drawing and Painting School of
Cyril Kutlik in Belgrade, and later in the Serbian School of Painting of Rista and Beta
Vukanovi¢, professor at the University of Belgrade and one of the founders of the Me-
chanical Department of the Technical Faculty.

18
19

B. JoBanosuh, idem, p. 29

M. Makcumosuh, “Mumuia 3opuh ogyuteBwna je u Ilapus®, Mnyciiposana tionuitiuxa,
Beorpap, 24.11961.
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Mumua 3opuh (oxo 1915)
Milica Zori¢ (ca. 1915)

HepasBajbeHa ¢orepa y Kyhu [Terposuha, pesepBucaHa 3a weHoOr
oua. ,Koctypuuh 6u 1ebpeo npey ounma na cam ra mocMarpaia
€a je30M 1 MHTEPECOBAabeM, I YBEK — Ma LIITa ITIefjala — YBEK MU

je moryes cKpeTao Ha wera MaJieHor 1yTKa. >

MnapocT

Pat ce 3aBpino, ca 6eorpagcKux yauLa uirdesse cy Cim-
Ke obemreHnx. Muuua 3opuh 3aBpinaBa rMMHAa3ujy 1 3a Kpaj
LIKOJIe OTal} je BOAM Ha NMpOoIyToBamwe Kpo3 Vranujy, Hemauxy,
Ayctpujy n O@panuycky. ITo nosparky, y beorpagy, ciobogHo
BpeMe npoBofe y Bunu nopoputie HoBakosuh Ha Tomuupgepy.
Y nopopuunoj kyhu Kocape Hosaxkosuh Ienunh,?” agantupaHoj
no HaupTy apxurekre [[paruuie Bpamosana,?? okyrupano ce mo-
JIOBMHOM [IBaZleCeTUX TO/jHA APYIUTBO MHTeNeKTyanana — ViBo
Bojuosuh, Vrwat Jo6, JInsa u [ljep Kpukaunh, I'ycras Kpkery
— op kojux he joj mocnem sy Npy)XUTU MOJPIIKY Y TOCTIEpaT-
HUM CrmcaTe/bckuM noveruma.?? @ororpaduje us GoTo-moKy-
meHTauuje CriomeH-36upke [TaBia be/baHcKor CBefoye 0 TMM
OKYIUbamlMa Ha KojuMa je Munuiia umasa NpWIKKy fa YIo3Ha

20) Ucro.

21) Kocapa Lunuap Jaukosuh, poh. HoBakosuh (1873-1940), 6urna je yaara 3a Bopha [enunha
(1861-1938), MunHucTpa yHyTpammux nocnosa (1899) u npuspene (1903). 3ajesHo
ca MyxeM u otieM Anekcom HosakosuheM, 6eorpazickum afBoKaToM y4ecTBOBaIA je
y opranusoBamwy Majckor npespata 1903. rogune. Bugetn: A. J. Janysu, B. Togopos
(np.), Bophe I'enuuh (1861-1938), nonuimuuap u ungycimpujanay, VICTOpUjCKu apXuB
»TuMouxa kpajuna“, ajeqap 2019, 25.

22) [Jparuiua BpamosaH je 1925. rogyte ypaamo npojekar ajanraiuje Buie, koja he Tokom
1mespeceTnx roguHa 20. Beka fo6uTy HOBY PyHKLMjy — mocTaje Erunmarcka ambacana.
(maticasrpska.org.rs/stariSajt/biografije/biografije_sbr.pdf, socrynso 8. VII 2019). ¥
doTo-goxymenranuju Criomen-36upke INaBna Bemanckor dyBa ce secet pororpaduja
Hacramx ucnpey Buie Kocape HoBakosuh.

23) Iucmo Iyciiasa Kpkneya, 3arpe6, 10. VIII 1952 (Apxus Myseja Cembepuje, V-11356)

Mumnua 3opuh, apyra c nesa, ViBo Bojuosuh, Tpehu c neBa, Tycras Kpkie, netu ¢ nesa,
u HentosHatu (Buna Hosakosuha, Beorpan, 1926/27)

Milica Zori¢, the second on the left, Ivo Vojnovi¢, the third on the left, Gustav Krklec, the
fifth on the left, and an unknown person (Novakovi¢ family villa, Belgrade, 1926/27)

hover in front of me, so I watched it with shiver and curiosity,
and my eyes would always — whatever I was looking at — move

towards it, a tiny puppet.?”

Youth

The war ended, the pictures of those who had been hanged
disappeared from the Belgrade streets. Milica Zori¢ finished
grammar school and, soon after, she and her father went travel-
ling around Italy, Germany, Austria and France. Upon their return
to Belgrade, they spent their free time in the Novakovi¢ family
villa in Top¢ider. During the mid-twenties, the family house of
Kosara Novakovi¢-Gencic,*" adapted according to the design of
the architect Dragi$a Brasovan,”” was the gathering place for a
small community of intellectuals — Ivo Vojnovi¢, Ignjat Job, Liza
and Pjer Krizani¢, Gustav Krklec. Krklec was the one who would
offer her a support in the post-war literary efforts.?® Photographs
from the photography archives of the Pavle Beljanski Memorial
Collection testify about those gatherings where Milica had the

20) Ibid

21) Kosara Cincar-Jankovi¢, maiden name Novakovi¢ (1873-1940), was married to Porde
Genci¢ (1861-1938), Minister of the Internal Affairs (1899) and Economy (1903). To-
gether with the husband her father, Aleksa Novakovi¢, Belgrade lawyer, she participat-
ed in organization of the May Revolution in 1903. See: A. J. Janysu, B. Togopos (tr.),
Bophe I'enuuh (1861-1938), ionuitiuuap u ungyciipujanay, Vicropujcku apxus “Tu-
MouKa KpajuHa“, 3ajedap 2019, p. 25

22

In 1925, Dragi$a Brasovan made an adaptation project of the villa, which would get a
new purpose during the 1960s — it became the Egyptian Embassy. (maticasrpska.org.
rs/stariSajt/biografije/biografije_sbr.pdf, accessed on 8 July 2019). The photo archives
of The Pavle Beljanski memorial collection includes ten photographs taken in front of
Kosara Novakovi¢’s villa.

23) IMucmo Iycitiasa Kpkneya, 3arpe6, 10 August 1952 (The Archives of the Museum of
Semberija, 11-11356)



14

HeKe Off HajaHauajHujux rpabaHa npepparHor beorpapa. Kpajem
ABajleceTX rofyHa, Mummia 3anounmbe CTya1je UICTOpyje YMeT-
HocTy Ha @uo3zodckom daxynreTy u napanenHo noxaha yaco-
Be y KpabeBcko-ymeTHNuKOj ko y beorpany. ITomyT MHOrMX
6eorpafckux MHTeJIeKTyanana 13 rpabaHckux nmopopuua 1 oHa
ce TOKOM CTYZMja, aKTUBMPambeM Y CTyIeHTCKOM JIEBUYaPCKOM
MOKPETY, YK/byuyje y IIONMUTUYKY )XKMBOT. [ [oMMTHNYKM aHTa’KoBa-
HU cTyfeHTN Beorpazsckor yHuBep3uTeTa, OCMM IPUITATHOCTH
MebhyHapoiHOj 1eBMYapCKOj OpUjeHTaLMj|1, OUIU Cy Ie0 aHTU-
(alMCcTNIKOr OKpeTa YMja MaCOBHOCT HUje 3a0CTajaa y Of-
Hocy Ha Magpupncku yHuBepsuTer.”” Ay, MOYeTKOM Tpujece-
TUX rofgMHa Mumnmmia oborneBa of TybepKkysose 36or yera je Ou-
JIa IpYMOpaHa He caMo Jja IIpeKMHe CBoje cTyAuje Beh u cBoje
MOMUTUYKE aKTUBHOCTU. Opyiasy Ha Jieuerbe Y CAHATOPUjYM y
Tononumnu (CnoBennja), rae ynosHaje Bpanumupa hocuha,
TaJIeHTOBAHOT MJIQfIor HOBMHApa nucTa /Ipasga, ca KojuM ce Be-
puna. O ToM BpeMeHy CBeffoue MHOTOOpOjHa M1CMa BEpPEeHMKA
cayyBaHa y YHMBeP3UTeTCKOj bubmoTenu y beorpagy u 'y My-
3ejy Cembepuje.’® TlnaHoBe 0 3aje[[HUYKOM XUBOTY MPEKUHYIA
je mpepaHa CMPT KW V>KeBHHUKA.

ITo saBpeTKy crynuja, 1934. rogune, Munuua 3opuh mo-
CTaje WiaH pagHMIKor okpeTa. [Tpuapyxyje ce Miagum Mapk-
CUCTMMA 1 CBOjY MHTEJIEKTYaJIHy CHATy CTaB/ba y CIIY>KOy HOBUX
upeja. Kao uneranau 6opasu y beorpany, ITpary u [Tapusy, u mpe-
Hocu 3abpatbeHy muteparypy us [Ipara y beorpap. Hben cran y
beorpapy mocraje MecTo OKyIl/batba MJIQ[IVX JIEBUYAPA, YWIAHOBA
Llenrpanxor xomuteta KITJ: braroja ITaposuha, Munana I'op-
kuha, Cperena JKyjosuha, Becemmua Macneure. HapounTto yec-
TV FOCTY OV CYy YWIAHOBYM HaIpeaIVICTIYKOr Kpyra MeCHMKa —
Anexcanpap Byuwo, Oymaun Matuh, Koua [Tonosuh.?”

Toxom 6opaska y ITapusy (1935-1937) gpyxu ce ca Po-
popyoom Yonakosuhewm u 3a ,,apyrose” us lllnanuje opranusyje
CMeIITaj ¥ XpaHy. 3ajeJHO Cy aHI'a)KOBaHY Ha APTUjCKUM 3a/a-
uyuma. Omgydyjy fa ce Bpare y beorpap, rae Yomakosuha yopso
xarice. HakoH oueBe cMpTH, MOpes MHOrOOPOjHUX IIpernpeKa,
ycIieBajy fia ce BeH4ajy y 3atBopy 1939. rogune. Y3 momoh 6mmc-
KMX NpujaTerba Mumnuiia ra usbasiba 13 3aTBopa KpajeM ¢ebpy-
apa 1940. /13 Beorpapa oamnase y bujesuny, rne Munuuy 3opuh
Xarice IIpy CAaMOM U3JIACKy U3 B03a, 22. jyHa 1941. roguHe. KpaTt-
KO BpeMe 60paBHU y 3aTBOpY y buje/buHy, a HAKOH ToOra je mamy

opportunity to meet some of the most important figures of the
inter-war Belgrade.

At the end of the 1920s, Milica began her studies of art his-
tory at the Faculty of Philosophy and, at the same time, attend-
ed classes at the Royal Art School in Belgrade. Like most of the
Belgrade intellectuals from civil families, she was also actively
involved in politics during her studies as a member of a students’
leftist movement. Apart from belonging to the international left-
wing orientation, politically engaged students at the Belgrade
University were part of the anti-fascist movement whose num-
bers did not lag behind the Madrid University.* However, in the
early 1930s, Milica suffered from tuberculosis, which was why
she was forced not only to stop her studies, but also her polit-
ical activities.?” She was sent for a treatment to the TopolSica
sanatorium (Slovenia), where she met Branimir Cosi¢, a talented
young journalist of “Pravda” newspaper, who she got engaged to.
Testimonies of that time are preserved in their numerous letters
kept at the University Library in Belgrade and in the Museum of
Semberija.?® The future plans of the couple broke apart due to
the premature death of the writer.

After completing the studies, in 1934, Milica Zori¢ became
a member of the labour movement. She joined young Marxists
and put all her intellectual capacity in the service of new ideas.
As an undercover activist, she resided in Belgrade, Prague and
Paris, when she received a task to transfer forbidden literature
from Prague to Belgrade. Her apartment in Belgrade became a
place for the gathering of young leftists, members of the Cen-
tral Committee of the Communist Party of Yugoslavia: Blagoje
Parovi¢, Milan Gorki¢, Sreten Zujovi¢, Veselin Maslesa. Par-
ticularly frequent guests were members of the Surrealist poets’
community — Aleksandar Vu¢o, Dusan Mati¢, Koc¢a Popovic¢.?”

During her stay in Paris (1935-1937), she spent time with
Rodoljub Colakovi¢ and organized accommodation and food
for the “comrades” from Spain. Together they were engaged in
tasks for the party. They decided to return to Belgrade, where
Colakovi¢ was soon arrested. After the death of her father, be-
sides many obstacles, they managed to get married in prison, in
1939. With the help of close friends, Milica rescued him from
prison, in the late February 1940. They departed from Belgrade
to Bijeljina, where Milica Zori¢ was arrested immediately after

24) V. Knezevi¢, Teorija i praksa kriticke levice u jugoslovenskoj kulturi (jugoslovenska
umetnost izmedu dva svetska rata i revolucionarni drustveni pokret), Interdisciplinarne
studije, Teorija umetnosti i medija [doktorska disertacija], Univezitet umetnosti u
Beogradu, 2019, 109. Videti studije: A. Mitrovi¢ i dr., Studenti Beogradskog univerziteta
1838—-1941. Hronoligija politickog Zivota, Univerzitetski odbor za proslavu 50 godina
SKJ i SKOJ, Beograd, 1971; D. Stankovi¢, Studenti i Univerzitet: 1914—1954. Ogledi iz
drustvene istorije, Centar za savremenu istoriju jugoisto¢ne Evrope, Beograd 2000.
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Komnuko je 61710 TEILIKO HbeHO 3PaBCTBEHO CTakbe, TOBOPY MOJATAK 4 je 25. HoBeM-
6pa 1931. rogune y Beorpany, ca cBera fjBaieceT 1 TPy FOAMHE, CACTABMIIA TECTAMEHT
(Apxus Myseja Cembepuje, VI1-11353).
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BpaHumupoBsa Majka JlapyHKa je HAKOH CMHOB/beBe cMpTu 1934. ropuue, 6ubmorexy
ca BMIIIe XM/bafia KIIUTa MOKIOHMIA Y HUBEP3UTETCKOj Oubmmorery y Beorpagy. Mu-
muua 3opuh je uctoj 6ubMMoTELM TOKIOHMIA MCMa U pyKoruce 1952. ropuue, Tpa-
sxehn ma ce He 3abenexxu Ko je faponasal; (MHBeHTapucauu 1. maja 1953). Bupgern: B.
Krivokapi¢, ,Ljubav iz sanatorijuma®, Blic, Beograd, 14. I 2010, 14-15.

27) S. Miti¢, Has. geno, 13.

24) V. KnezZevi¢, Teorija i praksa kriticke levice u jugoslovenskoj kulturi (jugoslovenska umet-
nost izmedu dva svetska rata i revolucionarni drustveni pokret), Interdisciplinarne stu-
dije, Teorija umetnosti i medija [PhD dissertation], Univerzitet umetnosti u Beogra-
du, 2019, p. 109. See: A. Mitrovi¢ et al., Studenti Beogradskog univerziteta 1838—1941.
Hronoligija politickog Zivota, Univerzitetski odbor za proslavu 50 godina SKJ i SKOJ,
Beograd, 1971; D. Stankovi¢, Studenti i Univerzitet: 1914—1954. Ogledi iz drustvene
istorije, Centar za savremenu istoriju jugoisto¢ne Evrope, Beograd 2000.
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Her health condition was so critical that on 25 November 1931, in Belgrade, when
she was only twenty-three years old, she made a will. (The Archives of the Museum of
Semberija, 11-11353)
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After her son’s death, in 1934, Branimir’s mother Darinka donated a library with thou-
sands of books to the University Library in Belgrade. Milica Zori¢ gave the letters and
manuscripts to the same library in 1952, requesting that the donor be not registered
(inventoried on 1 May 1953). See: B. Krivokapi¢, “Ljubav iz sanatorijuma®, Blic, Beo-
grad, 14. 11 2010, p. 14-15

27) S. Miti¢, idem, p. 13
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